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G ICHEZ RO [MREEEOWRE] BRESN, TV VAV
o E [RIEBEIER] EFHRLTWADIE, SOBAUENIRELTRHRL
2bDTREL, WEOREEHERZHIELLLDEDPLTH B, Lizho
TEIWRIEZL DT 472 a VD BATHLEDTH D, EHTREAR, FIC
PWEOEERVTVWARHEZB/MLLEFIETH 21230 bo T 20E:2E
EIDIDHIZTELRDZ—FHT, ZLOEGHTHHDO VTR T2 RHE
* [EOBRIHEE| LIFATEREDO I ITHNTWAZILTH L, FII21
WECEOLDIZL2RBDA =) — - FY LTI EFANTEDOLICKR L
PIBFETHY, \HOERBLEARATELHETIHELVAITVFA
YDAy E—UDBBRENTWEDTH S, LA->T WEEZEOWEE] X
TV TAYDVERGROMBEEL NEFEORVEES LHREThA A LWL &
Jo '
*¥—7—F (588) Yv—wyF-7ry¥Ay, BRIE 742 vav,
MeEleg oWEEl, [BnEv]

i U &I

¥ =7y K« 7 V%AV (Sherwood Anderson. 1876-1941) ZMLNETH 5
[4 2574 — <277 =2y DBF] (Windy McPherson’s Son, 1916) & &
BOEmE o7 [y b+ 75 F ) (Kit Brandon, 1936) I[ZFE 512 H
BHEm%E 3MEFR L Twb, bbb, MEEEDOWE] (A Story Teller’s
Story, 1924), [% ——HHEOF & S BMUY (Tar: A Midwest Childhood, 1926) 1 & OF
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[ %=y K75 A8k (Sherwood Anderson’s Memoirs, 1942) T&H 5
ERERCHRUERETOTH S ) b ERIMEMEEET LB, 13
ALLE>TIVIEIEZO—EPFEFRIIBVEL TVEDTREZVTHA ) ¥
FOWRRTHERRD 5 VIZERORERFUHFEL, ThE2/EmiLT
EFaBIBENSREES R, BEOHRT hb /AR EOEMEm A HESE
ENLDTHS) . |

—%, HFUZEINS b ORER L -ERKBEEB-12bDTHY, 20—
HICEEEZRZ DI ENBHoTH, BEEAWMIIZFRIIESTVW LDTHL LW
2E9. bbBHA, SHRMOLPORBOHEHBIZL > THEBEINIVEDLR,
AEMHIZ R0 BBOD DI o7 ) THEGIFET B 720, EBHOE
EREROZ L LT HNHEEREL D, BRURTRREIIED WG TR
MELEEDDLLEZDDOPRETHA ), METHIE, BREOHFHOFEHEL
TEL 728055 (74 77 ay) KEROBRIERLPPELIPERIN TS
EDVEBABLDTIRWTH S ) b,
FYTAVEXFEETEA7T A A BRERIER L ) EHERIIMA S Tw
BERTHS, ARERETEEREMRL LN S Y =2 4 2 OENEN
PR L 7 A DEEFORER Y KB ANZBRTH 5, BIECH
MEEID & 5 2 BRONRPEEPABE IR T 5 L) RERICEIDDT,
AHIZESOEEL Y IFOREP LWL o THRENE EVIZERTTH
%, HERSBISBET, M- SHRIEKC L > THCORROBA 2 ED
NLZLEFEPNTHBEDTH S, FOOEME L TOIPALHERLEFRT
 EARITH, ANFOEROBES 2 LICERILETOoNEDTHE, TVFA
YOERTH, YROHROVTHIOPTHFENS, WHIIWBEINTZAM
BhEI TN A, |

LaL, BICHBRZZEHIZ, ZLOEROFRICH > TERREEFIENS B
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DIZNHRLFHZELE—HREBETOOTH S, BHEL BEFESPHTOA
EIZDOWTRLZODTH Y, FEFEROBHRLEL THALITON, B
LNTERAN L ETFONTW D TH L, ZTICEMAIC L BELRN LI
%E%ﬁﬁ&#é:aﬁ&mo%n@iﬁﬁwkﬁﬁ%ﬁ%ﬁﬁmﬁb&@%
TEIODT 7 =AMV —ARELRDHIBDTH b,

AT, Yv—I v F - TUryFRORMOAPUETH S [WEEZEOY
fE) ICERETUT, BERBOREB I PF0BROERE LCoHMEICEL
T U T ATz,

I. BRURE BIEMESR

[EEVER OWFE] AL 721924013 U, FiERIED K- TIERIEE)
WEALTHMEL TV ERDI -V (Karil) ~NOFHKIZBVTRRTWES,

In a way the year has been a very rich one in work. Very fine recogni-
tion has come to me from the best of the modern French, German, Rus-
sian and English houses and I have done a big book — semi-
autobiographic and a discussion of the position of the artist in American

i}]
life that I call The Story Teller’s Story.

ZOFRIIBVWTT ¥ A3 RBEEOWRE] 2 BRUETIZ R TR
HIZHI1Em] (semi-autobiographic) & IEA TW3 I LIZEBICET 5, F 77,
BREDHLRFEZOBEMICEZ T, Zofkdhx THIZEEMIERL] Ttz < fE
REGo72HH NYORBMBR LI RTH B LTV B, HES S

1) James Schevill, Skerwood Anderson: His Life and Work. p.198.
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T5205 03 %L, WEOREZBEIHIILELALIBITRES,

There is a book of mine called A Story Teller’s Story. That isn’t auto-
biography. It is really a novel — of the mind of a man, let us say of a
man who happened to be a writer. But these notes make no pretense of

2)
being a record of fact.... It is my aim to be true to the essence of things.

INLDOEEEBELTT VT AVIIMEGMOABRD TN THHEEIIEDWZD
@T@&w&m%}v%—v%ﬁifwszﬁééﬁ,%&K%?%%ﬁ%
-0y NOER L EDHEWVICET AHTIIEOEEFTEN LR VELZL D
OTHB, EEBREBERLHALWASNDY, HOANEBEE B0
ETREELREREEFLTVEEZLIRETHA ), LizhoT, FWmTHE
TYFAVOBEREY T, MREEEIMER] L) IBIIL-o TR LETY
& f:‘:lzo

TRV IMMOERTHE [T4VF4— <7 T7—-AVDEF] B
LU T3 5 AN L) (Marching Men, 1917) 12 B W THESHB L UHOE
ﬁ®ﬁ&%§ﬁoﬁgo%Lfvﬁjw%wﬁyxk&%w,?%«@ﬁ%a

2) James Schevill, Ibid, p.198.

3) TYFAViEKarl 3 LT (REEEOWRE] PO P EREFREL-bOTIEERC, H
HMHRERBLALOTH S & HREALDO19244 8 BT OEMICB W THRTWS, Don't
know about A Story Teller’s Story, whether I got what 1 went after or not. I didn’t try to set
down obvious facts, only tried to get the spirit of something. It will be published in October.
(Sherwood Anderson, Letters of Sherwood Anderson, p.129.)

4) TYFAVIE MEEEOWE] OFET, TOERIVEREMNFIIES BRI LEEEIL
BHRIhTwd il ~<XTwb, The tale of an American writer’s journey through his own
imaginative world and through the world of facts, with many of his experiences and impress-
ions among other writers —told in many notes —in four books —and an Epilogue. (Sher-
wood Anderson, A Story Teller’s Story.)

5) B [7TAVHOEPLDBED—S. TUVFAVYD [V4VF4— T I7T7—AVDR
Fl —EE| (ERFERREFREFIEE 1S BIU [BAERERNOFRL—S. Ty FAY
O MTETE A4 — 58] (FRFRARFRESITEEIS) 23
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P OMBEEZETRICRE L [T 4 ¥ XN— 7 WEE] (Winesburug, Ohio,
1919) BL UV [EZHEA] (Poor White, 1920) IZBWTIER & LTOFRII % I
| fi)o INSDVEmMT, 784 b (Sigmund Freud, 1895-1982) & DSV % &
CTEOREL 2 HESL VDLW B LHEERNY 7Y X LOFEPFRELI-OTH
o LT [AEMER] L LTE 10 Dial 35E (19214) #%ET 5,

FOBRANDT—¥ Y72 )V F (Paul Rosenfeld) DIBFETIRLHTI—1
P ISNFRAT L, A ¥ 4 V2 (Gertrude Stein, 1874-1946) 23 3 4 A (James
Joice, 1882-1941) Z &L RV, BEFHHY X LAREROWMNLE LOXFEFE%
FR, TRARFUNICLRLBEOMITETF 2 ¥ v >~ (Marcel Duchamp, 1887-
1968) % ¥ %1 (Pablo Ruizy Picasso, 1881-1973) % & 75 V AEF = A b D
EmE RV, A\ESBOMF NG A - VBICEBERLIET, ThoiHE
B L LI LT aRBFEIBEONS, TV AVIIRERIOL ) ZHE
EROBEE LZIHEAS 5 & LT, 15 O] (Many Marriages, 1923)
2 B AH] (‘Horses and Men, 1928§> EEHBL CHFEYE S,

Lo, EVRARYROEFICERLLET YA VI8 o T, 19204
REFEERITXELLAELZE > TWEEBETH Y, REBHICEEZED
HATbdho/zbwnz ki,

DL IR FEB LN BMMEL 22 Ean oI L ), BOO#E
HEIZEEL, SEROGOEOHELERL 7O BIRHEm L RET 5 LEDS
HL7EbFHRHDTHD, 72, [7A4 X XN—TWEE] THRIIZ D 7-4F
ZELTHREE T LI E YV TAT VT AT ARBUT DL v habwnd

6) M [7AUHVFFa253 YA LTOER— [AZAA] —EE8| FEHEBARFREF
HmEEILE 1S 238K,

7) g [ Many Marriages D% 4 P ViCRD LR ERIZOWT ] (FRERKEREFEHHES
TEE2T) v BB,

8) HMiFH (VI 7Ly FOEBFERTLID—S. TR0 [RiZho2B) —E%] (FH
FRRKFZREFHREFEIEE 25) 250,
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HolzDOhb LBy, TOZ LIZDHBIZ, [BWEW] (Dark Laughter. 1925)
ORI % 2 THEZ LI L BEIERTH S [5 -] SHEREL T
HZEMHLHERETEDL, D) —HOERE LTOMNEEL I EFTEL
R BRI EmZ 2 BHRL TWB5DTH B,

FRICZ D & 9 R ERTHR S W0 2 ACEELZTFICES W THEI R
DOTIEE L, BRELEHETLIERDL D - T [HITEEHER] Lz 2E
PWONZDOTELEVTHH I he TOIZLIZLNE L DEEOWHE » 5 EE
(74273 ay) 2BV RBALZBREFBRRKESNZEbVIZDTHE, L
7230 T, FEREBBOBERERFTAILEBLT, 7 ¥ AV »MERTEE
TEHRLARERHELZLNTELTHAI,
COERPMEHEEEERELL2bDE %0720 ) G EDDHEEIE, b &
bLHEEMF2EE OO0, ehg [TRAU S Y - v —=F21) —] (American
Marcurs), [ 752 =] (Contury) % [7 7 2% X7 2] (Phantasmus) ¢ &
@ﬁ&otﬁﬁmﬁﬁbfwttm5$%ﬁhéo:h%%wmﬁmﬁm
@ﬁ&tfitbf&ﬁtf@#W%aﬁ%®%%Jf&%ﬁeto
REEOHE T, =2—3— 27 Cli& o7/ ¥R (Elizabeth Prall) & 0
RIER SR, UBOETHD 7 — (Tennessee Mitchel) & MEIET 2 i %
Bl 7200 & DETh o 1o 1944F 4 J ICHERS DRI L7eth, T2 L 3
BEHORBYELY, F0H_a—F YV AEZEZ LI LI L, &G
BT NEOEE ki, ) YA — v Y AR E S M

9) Sherwood Anderson, Letters of Sherwood Anderson, p.121 & p.126.

10) HSAESED S, FEC [WHEEEOWE] OREIEAT, 19234128160 ICKAOY =
%7 4 )V (Ferdinannd Schevill) IZRD & I ZFHKE#E > T %, However I do dare always to
think that I must grow in work. Perhaps the bare truth is that Tennessee was sacrificed to that
by some inner voice that said over and over “do it, do it.” (Sherwood Anderson, Ibid, p.115.)

11) ZOEREOBIZT ¥y TaV FIZLkoT [ vy =Dy F- TV ¥RV - ) =% —] (Sher-
wood Anderson Reader, 1947) \ZMR bN7ze ABIZ) VH -V ICHET250THY, [WEEIEHE
DOWFE] THIBFOLE Y — FIZon THLICEL NBIBIN T B I L L EXAbE D
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L7z o T [WFEIEEDOWRE] OBEBIRD, FHl-LRAEGELHD5I12HT:

>THDEEDVLEN, AFERIMERELTCOTATY 74— DM, ZLT

BEEBELEFE LTABAEERATHLRERZRT 2O THo R EL

BONVRETHD ), ZDOBFEOL LD LT -HMUETIERL, 7147

Va v EBRY)RECHRAYHNBEONA O - BEIERE R o 2L BE LD
THb,

I. BERMERICE TSR 70703

TYFAVE MEEROWE] OBETEERTHLT IV IL Y K A
TA =Ty INRDO L) LBFERLL T b,

To ALFRED STIEGLITZ,
who has been more than father to so many puzzled, wistful children of
the arts in this big, noisy, growing and groping America, this book is
gratefully dedicatelczl).

ERTEA LIBHPERLEZPLIERTATAUN ST, YRLYE
DRIEELTVELE L DEWRRICE s TR EOFHETHEEAT 4 =7
yYDIEEBERELTVS, HIEOBHIIZ DX ) Z@#EEEL L0, 1%
BT Y FAY ORI KE R B R 521D ThS L BTE D, BHRT
HEATA =7y JIBIAALEDR, »E5REEEEL S HETH YL
h, ZIWRHASINTYEOMF 28 L TREDHEHE L BIFRDERIILAS
HROTNTE I MOEEOFIIRBBICEKL TV E 06 ThH D, MRICET
X, WEROBREHL L i 2 FEEFIET 52 COBEE 0L Eab L5

HBRER
12) Sherwood Anderson, A Story Teller’s Story.
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TWEW, $abbT74 70 alPFRETAHILIEo TSIV FOER
AR R T LN TEBET Y TRV EL L VB D, Thbh, &
DEFZERT VI AVYROBPBEDOSH Y TEZRL TR LEBETEIL0TH
B |

[MREVEE OWEE] 23 [HERA L PERROFEIE] Memoirs of youth
and middle age) & W) BIENFFINTnE, T4bh, TUYFAUPEI R
AU ThHoBEYBLURER T L -PERALIRVRY, Zoffm%
PEL-LH2 D, WHEEEOWE] O 2F2RICHRINADHIVEDDHE
ERERTHS [7—] 123 THHEBOFLELER] LI BEIENN SR, 4
¢%®§ﬁ%#ﬂfwéobtﬁof,Z@Zﬁﬁlof?VVXVQEwﬁ
LR OERE COEEPHAINTVWEDTH S,

[4—] OBHICIZEEDTNFICEHL TRD & 9 LEBREVELRYH 5,

I have a confession to make. I am a story teller starting to tell a story
and cannot be expected to tell the truth. Truth is impossible to me. It is
Jike goodness, something aimed at but never hit. A year or two ago I de-
termined to try to tell the story of my own childhood. Very well, I set to
work. What a job! I went at the task bravely but presently came to a
dead halt. Like every other man and woman in the world I had always
thought the story of my own childhood would be an absorbingly in-

' 13)
teresting one.

ML TH LD THEREL LHELAVTD b, BELEL

13) Sherwood Anderson, Tar: A Midwest Childhood, p.ix.
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CEBRAPRCEIARTELZ LD THI L, TVFAVIEAL TS, #
BNHERET B 1CH > TAV L DEB LEICEESHFE LREOIFIZE
BDYHDTH DB LR TV, BRIRIIH L THRIRDLEE THA 7L L HEE
TELDTHbB, L7 >T [WREEROWEE] 2 [ -] 3EETHL LI
HOERDOBEEE 2D DOTIERL, BETHL L Z5DEROBEMHH
REeBMMHI) L bDTHE L BBETRELDTH 5,

EW, TrFAVE WEEEOWE] O 4TICBWTRD X ) 15RRT
Wb,

There was a notion that ran through all story-telling in America, that
stories must be built about a plot and that absurd Anglo-Saxon notion
that they must point a moral, uplift the people, make better citizens, etc.
The magazines were filled with these plot stories and most of the plays
on our stage were plot plays. “The Poison Plot,” I called it in conversa-
tion with my friends as the plot notion did seem to me to poison all
story-telling. What was wanted I thought was form, not plot an

14)
altogether more elusive and difficult thing to come at.

TAN DT RXTOWREZIZTOy "PLBETHLEVIEZFIEH L, A
PLOFEETEECEITSE, AFEzMEsE, I IETREEIVR SR
TNRERESEVEVWIEZFTH L, RIS Ty F2ERT LWE
Ti7za3h, HLONTWAEEOKRME 7oy FEITHE, L2L, T
FAZEnEZhRENT Ty ras sy v 0ELHFTHY, [FELT

14) Sherwood Anderson, A Story Teller’s Story, p.352.
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Oy b| ZOTHbB, 70y P WVHIEIZFPTRTCOYFELEBELICZLTW
5DTHY, EINLDOEIHBCTHBL /2w TOy PTERL 7+ —AaTH
o THY MR FOYENMERENRTVETIL—LATHY, HLW Y vy
CEERNDTHD, 7Oy FETREALLWETIATE OBEELHEICH
TAHOBRRIIMICEZED 23N, AHMOFRL W) SOPERSINS LEEREL
TWBsDTH5,

7/&Z/i%5@iﬁﬁﬁﬁ@ﬂbh%(éh%%# Z N YEE DR
RN TETA S ai@o#w&ﬁ%fﬁétL«f MEEICL 5T T 4 — 4
RERPVPIIKRULIDTHLPER L Tn5E, FERIC, JRITWFEOEMIZ
BARDPD LBRT, BIEBEL WS 7Oy M ICHE 72 WrE & #H)
LTwb, L7z25o THIEMEMICBW T 70y FEBWRDO TABDOEE
BRELZEFLTTHELOTIE R, BEICEE YT, 2B ShizATE
DERBLHEEHI ) LBOLDThHL, T ZTEEPHFETLENLTH 5,
L LFERIICCOFREIEFEEZBELT/ET 2 HANEEL LI R o7
DTH 5, :

MREVEE DWIEE] Tl 2 ADZEMR| EAFLTLENT VS, /Y EED
TAYIANZETHEH— I NV—F« AF 4 VL BERD T AT (Felix Russ-
man) TH Do HIEIZEHL TIE [RE LR ¥ ] (Tender Burtons, 1914) % i
LT, BR (74+—24) OETINE TOWREITIZ R WERN 2 FER, BR
RRERL U EEE LA THERAL WA SIEERRERLZ ) X282 o712
HIRLEFEZ, T ITHMBLERI D), SEISBER > TV EKRL
EPITEENT A A=V TIPTS5 TH DL, TN ZFDE /\0)&$’C26
5&@E,ﬁ%é:@%&%WOA&%:kﬁf%&w#&ﬁ%ﬁém@@éo

15) Sherwood Anderson, Ibid, p.355.
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DITAT VI L TIERCEIN, ZOEROBRICHEVES LT, E
DEFLEVIDIZ—ETLIZHLODBVWOFTRTEHLPIZ LTV L DL
DF Do T YIRS OIERPBHENTHB EV Db & b & EIRROTER
BB E o TV AR5 Th (, REOEYIEBEOWEI > TV
BT ThEROBNSRE SN TOB LELTWARbTh D, IBTE
HEBHEL B ERAADIT 5o L10 k), BROBREZELEEL
BFBERRE 1D Th b BRICE > THIER (74—4) LEE Zhich
BOURYTHL I LETRL TN THD,

SOL I HEBERII BT, HawE ) EEIMEROBMBIEE kU
IRANEERZONTCDTH S, T2bbREELMA LT T GBET,
BAERICEAETAIEHRLZIH L 2D T+ —aRBEIZZZDY, W 2hD
TAr v avEMAS Ik oT, BAUES PEREEI/NG], 2 LTH
ABPNEBEFEL TV o REERZLDODPRUTHE), FDLHIWCEZ DL,
ML OWE] EROREEE - - HAUEEN b DTHLE VL L,

I # 8 &

COERMTIRT ¥ AV OERNEILS 725 BB X 250 O A A5 4 HAER
Lo THBY, BE1HOHEMICEAL TiX130x—, F2HWMOFEHHEL
TS5 —, E3WOFELHICE L TISHR—T, Fa#oma—g9—7
TOERBRICE L TiZ63R—Y, Z2LTZEO—730R—I bR oT\wh,
TUU—FHPESIET -7 HBH 5L DLFYRBETH 5205, VERER
B T3 <, SEMPSFEHCH 2B 02RO 45D 3 EL 2 EHDT
VB EVIOLEIRECATH S, Thbb, TYFAVICE o TRIERE L

16) Sherwood Anderson, Ibid, p.359.
17) Sherwood Anderson, Ibid, p.360.
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THAM LB LY b, ERE LTORERE IR OZEE K e T\
FERBROIIZ) BRYZ 720 TREZVTHA ) 2y ZOBRIIERIE Lhb
DB L Bt R T ARTH S, Lo TEBRERIEBWTH#EZ &
DEH)BRPICEBEL, EOLIZHNTHBEIDPLEV) I EIERT V¥ A
YBET B ECKOBERLZOTH S, |
COETIMERICHINTWLBIZHNESE, LYDbIIBERGL Z20EHEIZH
LTHREET %5, BEROBEICE L CREFELRELEEND S, 20BED 7
47 aryPAEERNELTLREIN0r2#RL, BT VFAVD
BERIEED 12w,
[74 Y AN—=HFE] OBBEIZBWTHHETH S L < (Emma Smith
Anderson) “OEEARD L I IR ER T2,

TO THE MEMORY OF MY MOTHER
EMMA SMITH ANDERSON
Whose keen observations on the life about her first awoke in me the

- 18)
hunger to see beneath the surface of lives, this book is dedicated.

BRI AEICTT 5BEEVH L, ATLOREHN R ANEOERIELDLD
RV IV EV)GEET VA IZAPE NI TH L, FDD, TV
xyuﬁ%ﬁﬁtﬁtfﬁkkawﬁﬁf%%—7aLT%%hfw&wﬁ,
BHICE L TEE L fEmTHY LI Cw3, LW bIFgEl2 b0 [74

18) Sherwood Anderson, Winesburg, Ohio.

19) 7YFRAYOBEHEELFSICRAEL Y Y b QAROERH £ 1To TV B, With one
notable exception, Anderson seems never to have wanted to write directly about his four
brothers and his sister, though they are mentioned to some extent in his “autobiographical”

accounts. The reader has seen that any such accounts are completely unreliable. (William A.
Sutton, The Road to Winesburg, p.569.)
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Y AN=TWEE]l O (B8] (“Mother”) Th b, 7TV F A i [HH] B
T, NELRIIZALZ b o Tw5B Y 3 —IA4E (Geroge Willard) (ZERE~HT
ZLONTEEMY A, ZONEFERET L L) RTHIFBOLEH TV
B COBBRREE TR LN T 3 KO RE L Ml TR 50 THS,
F72 [HDOBDIE] (“Death in the Woods”, 1933) 1B W\T, Bzb E8WICE
BEEGRHBIERFIC—ALETLEECE L TCORAKOBHELIT) 2 LT
KB ThD Y. THDET ¥ F AL REBEIC L > TAV L ORELHE & T
BRUERHRONTDTH D, 7 v 5 R OERIEEORES AHEHTH
ZlnI ARt E, BEOFERZEVDLIEETH ), REHORRS
XD NITHD LV De LI o T RIS CHIE 5 S 5 B
THRBPLE L DEGEED, BENEEICHL LD LIREEEESINL LT
HicxddH, WAICHRICETAERIIZ L ) DITEELEL I LEFD S,
F1EIVEFRZIR) EL2EELOERPHET Y, BRCBEL IR
PN TV B,

Mother was tall and slender and had once been beautiful. She had been
a bound girl in a farmer’s family when she married father, the improv-
ident young dandy. There was Italian blood in her veins and her origin

was something of a mystery. Perhaps we never cared to solve it— |

20) Va—TVAEIIHTEEBEMAEE (“I think you had better be out among boys. You are too
much indoors.”) 3V [BH| OFT2EIZNELEDLDRTEBY, TUVFAUVPRIIIO
Bn2 KRNI L TW 2 E WS I EHTE S, (Sherwood Anderson, Winesburg, Ohio, p.28
& p.33.)

21) HE IS. 7Y ¥V v [ROFORE] (2B 5 XFOTHRE] (BEEE - FAREHWHIER
Ewtmik) 23,

22) TYFARUH [TA4 Y XN=7YEE) THERTWw B, [F] (hands) CEREBHEOEZR M
ENBHLEVIBYMNLZERLBESCOBROEEIA SV F2EB720DTH o7z, It may have
been the memory of his mother’s hands that made him think so much about other people’s
hands. (Sherwood Anderson, Tar: A Midwest Childhood. p.276.)



30
wanted it to remain a mystery. It is so wonderfully comforting to think

23)
of one’s mother as a dark, beautiful and somewhat mysterious woman.

BHEEIEEETEY, POTRELI o7, BROBVREREEL
L, BXEHLRROREDO T THRINAEFLE > Tnize 17U TA
@ﬂﬁﬁﬂ,iihnomfﬁ%bWtho%@ﬁu%ﬁkw5%§@5A
@E?t2A®ﬁ%ﬁtf:@ﬁ%£?&ﬁéhfuéo

7255y b v (William A. Sutton) 12 X BB RAETIX, FoizEE
A THD, BEICHL TS OMEFRLND, BFEEA 2 ) 7RTK
B R4 YR Th Do $7FEC LI L 5 OFRIZ0E TS A3 TH > Fs
IS L 2D BECEICIIB L WAEE R L L 2B SN
7205, BEHFE TV T 7)) AF (Faris household) TIZHEHE B X Wy
B E R TV, CNL—EOEEL TS, BEEEELKVCTHEL
HEEE L THIN TV S Z L3905,

72 o L HEBIREZBEHBETEILL, BRICETIRERSED 284
THH)o BICHBBRRIZLIIE, TUYFATE > THEIINE L HTHE
DHETHY, BEERIIREZLZBZ0 0D 5, 2070 TIIREICHE
THEBAIHAO TN L TEP S COBWG 2 HDO TV 5, 7295 B
ZOWE] BV TRTRON IS MEL, EBLY b BEEZE LTHRRS

23) Sherwood Anderson, A Story Teller’s Story, p.7.

24) Sherwood Anderson, Ibid, p.25.

25) FERIZBZHDO) bHERFNORX T 5 (Stella) P& hH T, BREROT -V (Karl) £HD
7= (Earl) L4 (Ray) £ 7—%4 % (Irving) TH5,

26) William A. Sutton, The Road to Winesburg, p.479.

27) William A. Sutton, Ibid, pp.481-483.

28) By bR TIFVARTOICOEFICHLTRDO LI IZE L T 5, Through the child-
hood of Emma Smith was turbulent, she grew to adulthood in the wholesome, hard-working,

. friendly atmosphere of the Faris household. (William A. Sutton, Ibid, p.484.)
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*H:Zo WX ICBUCET AR L NS OETEEDO TS, WEEOH
THED T T DHHFE S “Father plants seed in the earth and mother is the
earth in which ‘the seed grows.” EWVIBEIEL, ZOFmTEBICRoTWAS
DTH 5,

FRbLRENE LTIOREEZ EVIBEITAILICL VS ¢
TEL LT, ﬂﬁt%%kﬁﬁ#%k%f%& THZEickhiEEE
HF B IR EHESTWEDTHS, Lo THHROFEY TRELIR
DIEMESRBE VI 747 v a3 i2d ), GAEORRZE AN EEHIC

TR RBIZH L TH o EHEEIRLTWEDTH S,
V. & ¥ &

o NANRRELTOT VA OE 1 FIERETHY, HETHE
METHY, bb%«bf%oﬂﬁﬁ@@%#%%ﬂ?é ETHY, 208
k%ﬁtf%@#W%EW%@%;JT%étL«fwé

BiafEoRDL Y ICHzoT, TUFAVIZRD L) 2BERENERE RS
LTw5b

In my book I have had something to say of my father, emphasizing the

showman side of his nature. I have perhaps lied now and then regarding

29) Sherwood Anderson, A Story Teller’s Story, p.8.

30) The extraordinary egotism which is an essential of the artist’s makeup is seen in Sherwood
Anderson. Those who knew him, lived with him, worked with him, loved him, all found that
there was a core of his own reaction and purpose which came first. His father was a dreamer, a
failure, a windbag. The son, who was very much like him, had to make a poet out of the
dreamer, an independent critic of society out of the failure. and an imaginative artist out of
the windbag. The use of the figure of his father in this book is an articulation of a rather har-
rowing struggle which continued for a major portion of his life. (William A. Sutton, The Road
to Winesburg, p.360.)
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3D
the facts of his life but have not lied about the essence of it.

P YT A DECREADY 5 —<y £ LTOMEEBELCE N &
RTV5, bHEAAXRBONECEH LR S ZIBBOTTIFET LN, %
DABICET HEFIIIBY BV E BTV E, MHEELTOTA T
TA4T A ZHEICT S IR EBEORER 2 BT 5 2 LIS VH
5THHI, KT [EFEER] BT, Wbl BERBWICH > T3
P T DI R DL & Mo TV B DL bIBAT WD, iAo
T, KBOREERET B L0 [WEEEOWE] 0BEEIkLEL L
TARHRTHDLEVR LD,

WITESDANEDWT, KPELDOPEETRD L) IZFE> T 5,

In all my after years I shall have to struggle against a tendency toward
slickness and plausibility in myself. I am the tale-teller, the man who
sits by the fire waiting for listeners, the man whose life must be led into
the world of his fancies, I am the one destined to follow the little,
crooked words of men’s fancy. What'my father should have been I am to
become. Through long years of the baffling uncertainty, that only such
men as myself can ever know, I am to creep with trembling steps for-
ward in a strange land, following the little words, striving to learn all

the ways of the ever-changing words, the smooth-lying little words, the

31) Sherwood Anderson, A Story Teller’s Story, p.383.

32) When, for example, I wrote of my own father and mother, I depicted people my brothers and
my sister could not recognize. “Anyway,” I said to myself, “I have made a picture of my father
and mother — They were my father and mother as I felt them. (Ray Lewis White, Sherwood
Anderson’s Memoirs, p.21.)
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33)
hard, jagged, cutting words, the round, melodious, healing words.

SHRIE—EE P TLORIBOTS 520 oL b b La L, 2L
IRDNDRBEDE LR BA RN OANTEDRETLOBAPSREIE) EMICD
Bo MOXD LI, AUEERVEASBLTRANOHNRYEL 2 ETHA
EZo BT, ANZBLIVBEREEZVTEIRTOSEFEBL 2N
2 b%v, LEEoTWVE, TRIFFELLER~NDBL D STRELRLL
bOTHEH, HIEHEEHTBLCAVERZAEL, ZHOMR~LFEI L
ZVRELDBERTHAELEZTVWLIDTHL, FOEEBOEPEITR P —1) — .
TIVYTTHY, KBYPOZIHIEH2DTH B, Lo T, RET 278
ERNRL OB L AN THY, A=Y= FUrLnd)FERS
O E NHICEAT 2 2 AT BB L2 L,

7Y FTAVELRICELTRD LS I2dil_Tws,

He would at bottom be always a good deal of an actor as well as a
story-teller, as every story-teller worth his salt inevitably is.... Father
was a true naturalist to pin his tales down to earth, put a spike of truth in

34)
them — at moments.

KEA == F75-Th, POoEETHo7. KPEHIZX b —
V=TIl EDLOTIELTEBETHA LB/ L TVEDIE, AL
—BH IR 52 5750 TIRE L, LORECETRIMIBRIEELT
WEZ EZBRLTVWEDTHAH D, TOEN [EEOHE LITLITH bRE

33) Sherwood Anderson, A Story Teller’s Story, pp.19-20.
34) Sherwood Anderson, Ibid. p.59 & p.68. The italics are mine.
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BB LWIHIERDS, REAOFEIELLZEVOEDOTLLO LTI
BRI O EE SR N CRESDELODTHY, FIIIAVL 2B S ¢
BN DH DT b, 12k 21E, FEEEHOBEY 255 -oREIREL
TELRIN-BREROLZELIRER, 771 AN—7 TORBLRER T
BOMU Yo LCIAOES C—REBITHEA L EHITH LN TEE I,
Lredio T Y 7R HR B [EOBAESRE ] (a true naturalis) LIFAT
VB0, NEOS bIBCREY R0, AHOE) S ANEOLAELE
%T%%ﬁ%ﬁbfwtlk%%ﬁ%tﬁbt%ﬁf%%kﬁi%o
[YREMEE OWEE] ICB W CIEDPERBEIO RSB L TRD L ) IZ@BXT
VA B B L S D R BEAEIES 5

In any event the whole silly affair has remained in my fancy for years.
When I was a lad I played with such fanciful scenes as other boys play
with brightly colored marbles. From the beginning there has been, as
opposed to my actual life, these grotesque fancies. Later, to be sure, 1
did acquire more or less skill in the actual. They were but the raw
materials with which the story-writer must work as the worker in woods

35)
works with trees cut in a forest.

DAEP L ZEORFRTEROPFETHY, K& o TLOWRTIED
L7t 02 HEOHETHI ) & Lz, EREEHOELLT TILYHFE
HZh A REZR LTV ZEERLTWS, EDOL) RBRETHoTHT
NTHDDE LRI EPFEEROZROBFIE S T\ b, RiFED L) 2R

35) Sherwood Anderson, Ibid p.119.
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DHRBZFAL, JUEPSEBOMRLR L2707 2 7 R Z2EOHR%
HKLATE, BRI o TED L) 2ZROBRLBREDHFIE ST 2 Fhg
CRHIIDT T TRPFE SN [TV AN—FWEE] © 705 2277 A
DEF—TDFENZ ol vz L5, L7zt > THERIEE (story-worker)

BEmAE SN L QB TELDTH B,

KBEDAP=— - FUVZIZELTE ) 1 HERENT EXH S, ZDE
DIEE A CHBMBIC AR L\ T TRD o TVDE ETh By 7Y F Ry
DVEmDFHO DL DL LTEREEREZS T2 ENBTEES, [T4 VX
N—=TFE] OV a —IVEOWRI L OBER, [BWEN] TTV—R -+ F
K1 — (Bruce Dudley) & 71V — > (Aline) 257 L' v K (Fred Grey) ® % & %
FoTOLBETD, Z2ORIHOEHRIMT STV B EHBHPLZDHRD
ANEZBEDLEL DR YFHECREINLEVWTETHL, 2O ERLITLIE
TYFTAYDVEMDRETH D LIBHENLY, EIXBFEIORF—1) — -
TIVYTDO—RTHI LB WR I, Thbb, PNROBAIREES ik
L2 NE% 6208, HEERKEBILTRLDTH S, GEODMERDS
ROVERNDETFT—7 L5 0, TNEZITHOTEI ) —FTF—< 2 TPz
TRt RIZEEN, AT ADHDOT L LERELSBHEENRTWLLDTH B,

7Y FRAYBEENEMIIBAT, ThETOMGERL > THHICHET S
BB L D BB T L H S ERMCHES L CRELHEICBIE S ¢, 22
WWIREFERROTETHLRPDOA b —1) — - 71 ¥ 7% LEEG O M FICH
DAA, HFERICES X EACTRBOLEZHC L W) BB HE IR Z
3L SBEEBDTH B, Lid o TRBEESINIIES £ 742 5

36) NEOAF—Y =5 7T [ERB]| Cescape’) WHEBIHHPNT VL DIZHE S HFTEESE
G [HETH] ZLEHoTWAS5THD, (Sherwood Anderson, Ibid. pp.59-60.)
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a2 ), BERSORALEEFEROFELROZERR WEEED
WEE] BEENLEZORBDTHD,

V.ﬁﬁmwmm

PUE AV WEEEOWE] < B THEOREIBETHS S LA
72085, YO T7 A FUFRCIEELEZENRET AERE LTRITEDS
o, ST AT TH o e ZOME, HOMEREEEI DI o TERIT
7l e Ty Y kD U T A A BT R R B L b %o
%@% ﬁ%éﬂtfiw ] PIRAMETF ol LIIERRZET
b h, kD, [BUEG] 3 [WEHEEOWE] OHELE L CHL
KPR R L ER D 5 TH B,

37) TPUYFAVHERBEFMT S LD ko 2BED [EAEG] 12RO LS TBRRHRT WA,

.. it was only after I had become a mature man, long after our mother’s death, that I began
to appreciate our father and to understand somewhat his eternal boyishness, his lack of the
feeling of responsibility to others, his passion for always playing with life, qualities which en-
abled her, in spite of the long hardship of her life with him, to remain always a faithful, and
for anything I ever heard her say, a devoted wife. (Ray Lewis White, Sherwood Anderson’s
Memoirs, p.27.)

38) LEEDT XY HXFERCHBEELBBRERCIRNTARETHL LI EIFIEREZL
TWo 20X ) BRROT AL S EEL DR ERZWEYLEGRTHS [WERIEEOYW
E] BBEICZCORORI NS L ERBEINZ, TYFAVIRY)BELER, [BEORE
RRAELDITER V] V) ERFERENLOTH L, RIROLDTTH, fFmPOXHL
HFICET AEHRIEE B0 L O (imaginary) ThH 5D L8 L T %, (James Schevill,
Sherwood Anderson: His Life and Work, p.199.

39) MWEEEOWE] 0 EENEZROEK S - 6T AU, HRH 1924410715
H2 O BE 4 AR TOLTIMBT S22 TH o7z,

40) TYFAVIBIUFRRLOPFELE =2 —3— 2 CBATIIEHA), ba—Tyvakthb
YRG A MEAERT 2L TR, —a—F—27 ) DRRELZPAFTCLH Y, BERK
TFE2ITHIREYE LTOHFERETHo 20572, (Sherwood Anderson, A Story Teller’s Story, p.
205)

41) Ty FAVE [HER] BT [BuEn] ARA T —ho20® RO LS TRRL
Tvi5,,/ And so a new and a strange life began for me. I gave Horace the novel Dark Laught-
er and he did sell it. The sales climbed up and up. I went on a visit to New York and saw my
own face staring at me from the advertising pages of newspapers, on the walls of buses and
subways. I saw men and women sitting in buses and subways with my book in their hands.
(Ray Lewis White, Sherwood Anderson’s Memoirs, p.492.) /%8, /N7 A b Hig7rFARA O

Wiwimjuﬂkbb74&—mewmmmwﬂm1w®)®ETxuww%%JMn
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[Bni wj@#%@[% EEBEOPRE] L IZIZFRETOR THED S b
f#zaﬁﬁééiﬁ%nt@f,ﬁ%@%—v@7¢—A&E@WW%ﬁ%
DYWFE] PERLATTITUBBLIERIEIN Tz EEIONE, ThbDb
I—0 v SDOERPLEMR L OHEE, KBH»HZEAZEY O EEER/NS

EVIOIRICHMY AT N LIEERTE S,

BEHNIIA S A VL BARSEORYURLY XL, Vaf AhbREAR
KRN 27+ — LA THIEROTN, T 77U DOREAZNRIIBITAERD
BR, XPOLFAVRAN-Y— - FUYIDEBWALETH 5, [WEEED

FE] LW BEEMERERT, [BunEWn] TIALDOILErDX S ICE
HENTWDLOPERIE L2\,

TERRBAICELRET 2, 7YV A3 a—F4—Y X% 0EYT
%n,@E#&¢K%B—Uvﬂ%ﬁbﬁéﬁﬁwﬁéﬁ@ﬁﬁﬁmlb,ﬁ
BADEEENZ BN L7, )b, BTN L v 5 SR i
INTULRVWEHEBEMEE LZBEALZbICHBEON, [SBLEELLL2
@otUkLt”mm&VVXJ%$%Kﬁ%tw&U—EV7LWFﬁ@$
HCRE ofwé DEY, V¥ ART UV ANEEo T B XA Z/NROITHRIC
B ANS LI EHFMLEREZRAZOTH S, TRLEIHBITECEHE
A2 D) ALBEH SN~ o 2R BEE SO, BE
LRHSRERE ML L BB AR OLE Y v X0 ) X 4% Bbd 530k

i1

American Tragedy, 1925) 3 777 x4 (Ernest Hemingway 1899-1961) @ [ 5 ORfL

12} (In Our Time, 1925) RELEDNA S —FHIZH LI, TUVFRAVIET 4 —2 F—
(William Faulkner 1897-1962) DMLELZIETH B [+ DEBH] (Soldier’s Pay, 1926) %D
[FRoDEAIZ) )T 4 MLICEBLZZ L THRASATV A,

42) TUYFRALZYNTA MADFHRICBWT [B0EW] £ 2 5 ATEX FIF LN Twna,
This whole novel was written in the last fall. I went through the whole thing in about two
months and have never been so absorbed in a job before. (Sherwood Anderson, Letters of Sher-
wood Anderson, p.141.)

43) Sherwood Anderson, Ibid, p.130.
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44)

THEHRL T3,
SEOSMMICEE L TiZ19254F 4 BISEff OB HERT A - YNT A |
(Horace Liveright) SEDFEP LB ML Z L TE LI,

What I think now is that the novel should be called Dark Laughter
rather than Deep Laughter. The word “Deep” is a little too pretentious.
When you read the novel, which I hope you will be able to do early in
June, you will agree with me that Dark Laughter just fits it, and it

45)
should be a corking title. I am sure you will like it.

TYFAATINTA M LT, BWIZ RWEW] &) &4 PUTH
T 22050 ThothgiE, [BuRn] W) EmBIERELZEZARX
TWh, [EW] EWVIHHEPDLEbERY 20T [Bv] KB/ EE-
"C"b\ %o Z O ‘laughter 71X U ®, ‘impotent’ ‘wall’ ‘silence’ ‘dance’ ‘swing’
‘hands’ 7 E DBEHN L ER T F- B2 TIAICH W CEEEHROMERS & »
I XHRCHEN AN bOEHSE, HEZBMEAE L2BALL RS
®TW5h, 72& 2 ‘impotent’ & VI HFFIZBEAICH LTOAEH STV S
WBRFATH B, 7Y% AViX,/ There was a disease of life due to men get-
ting away from their own hands, their own bodies to?./ & iTE’QT, WA H %
%fftﬁ%ﬁ&ofw<kﬁui%ﬁmgéﬂfﬁb,@%%K%%M%K
LEEHEY 302 I N TELVARTHLERL TS, LA 5T im-

44) T r ¥ A i [EAEER] (BT, “Their bodies as well as their faces seemed to be car-
" rying the song. The song was a dance in their bodies.” £ §E-> T, EAZLORKIIEVO—K
BEAEIMT2ODLDTHo 2T tZHLPICL Twb, (Ray Lewis White, Sherwood
Anderson’s Memoirs, p.482.) :
45) Sherwood Anderson, Letters of Sherwood Anderson, p.141.
46) Sherwood Anderson, Dark Laughter, p.98. '
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potent’ E W FEIZBEFEHVWOLNTWEEL 2 [EMAEEE] ZEBERT A7
T2, XHRICL > THEMZMEINABEZERTZ2DDOTHLH L LHRET
X5, R ‘wall IIHBERTAESIT TR, AT LD ORME %R
D% b EBIGIR LTV B, 2074 > 7 CRBAKD ‘dark laughter 4%
FEALFEFLOERALBER T2 7LV T7) — PP TS, —F,
FIIEOLNTLRBBREEEI LT 570y FEBALD laughter (2EIES
B5HFYDXRY FOLETHZBEIOETES> TWALRIFIN TS, BEADOH
MR b7 v A KGR R BIERE I D& 5 57 W OB ANLIic 7)) —
Y OWENIALE Rk 85 2 L2k T, HAMLBEPEALLHZ OIS
BEMAMALZ & 2N TS ‘impotent’ D7 Ly FOLEEEIIIHIZTITTw
B5DTHb, Lzho>TT ¥ A laughter’ 12 X - T “impotent’ D FEFHH
$%%m%é@fw5@?é%o:@iﬁmmmmmfwﬂﬂmmw“ame
‘swing’ ‘hands’ 7% EOFEE TN THIZEREA EOFREZRL T3 TR,
ZHBICHVOENTAT L OB LEIREL DR L TRED0THE, TN
S OBMIL T T WEEEOMIE] © [vr—"y K- 725y
VHEZEE] (Sherwood Anderson’s Notebook, 19%06)5) IZBWTHfh s T\wb,
NORBEIRXAIA VDRLFAR) AL 2EL LB LGB ECELSE

47) “Always from the first Fred had wanted a nice. firm little wall built about him. He wanted
to be safe behind the wall, feel safe....” (Sherwood Anderson. Dark Laughter, p.251. The italics
are mine.

48) [E Vv ] (‘dark laughter) WL TR ZFD6 E&IHEXINT [BEFH Lld]

(Perhaps Women, 1931) I2BWTHEXES ‘laughter i2L>TIrZIFA Vv 7 A%MR DB LN
IRBILHEoTWVD,

49) I have never found that American men and women. except only the Negroes, laugh or sing
much in their homes or at their work. (Sherwood Anderson. A Story Teller’s Story, p.226.) The
italics are mine.

50) First the soft beginning of laughter-out of the bowels of the ship. The laughter ran up the
gangplank.... A dance in the bodies now.... Keep dancing. rest dancing. De las’ sack, de las’
sack. On Sunday go ride in the white man’s engine. Rest riding. But keep the song, black man,
don’t lose the song. (Sherwood Anderson, Sherwood Anderson’s Notebook, p.134.) The italics are
mine.
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BEHOEETH 5,

T+ —AIZBLTE [BnEWn] OFREBIZEACTBTLFRIZIBWTED
IR T NS,

I think as matter of prose experiment you will sense what Mr. Joyce
was driving at when you read Dark Laughter. As I think I told you when
you were here, I very frankly took his experiment as a starting place for

51)
the prose rhythm of the book.

T F AN [HOUERR] (prose expenment) EWVWIHIBEIZLLT, VaA
20 [BHOFN] OFEE [BUEn] KB AR LB LTY
o COFERFI—T v IFRITTYa A ARAT A LMY HoTLE, T
LMD TELDDTH oz, 12 RIE, TV—APRARY Y =T 1~
(Sponge Martin) DFFIZE 2T 2255 ¥ TR D /N — = A (Bernice) & O
AEREFPVERROEOOR L OB T 25H, /27 ) —PRO7L Yy
FEN)THE) BREPLKBZEE S 2 5H L2 ETHe b, BZANWLD
INETOMB L BAHEE LS 2 ITL, O OBIEOBEATIAICH S H &
NTwb, SORTREROBINDOFEZIY ANLORBEITHo72E vz
£, LdL, HEEEZDODOLEMOEY OTHIN TS0, BHAY
HEOBBRLEETHBET VT AVDERPAD ﬁdto T, %h%n%}‘ £
LLDOERTHLOPEFILPBI2VEV) REER & %07‘713‘ Ly Zicoto
BHICE L TIIRDO LI REBANOBERFICHITHZ LITTE B,

51) Sherwood Anderson, Letters of Sherwood Anderson, p.148.

52) TBRBvwREW] PPHRINIEL ZOREICEERESINIOMERLTIE, SFN LR T IR
TAHRE, Bo0MeEELT—<ICB L TR L TV 5 & OF% v, (Ray Lewis White, Sher-
wood Anderson: A Reference Guide, pp.41-62.)
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On Sundays — when they go to church, or to a bayou baptizing, the
brown girls do sure cut loose with the colors — gaudy nigger colors on
nigger women making the streets flame — deep purples, reds, yellows,
green like young corn-shoots coming up. They sweat. The skin colors
brown, golden yellow, reddish brown, purple-brown. When the sweat
runs down high brown backs the colors come out and dance before the

53)
eyes. Flash that up, you silly painters, catch it dancing.

IVIVVvENEToCma—F—=) Yy XZEEL, TV—ADBEBLA»S R
P BAZE - bDEE T VAV IIBEEPIHNTWS, HERAILT
DWALICH AT B L &, BBDONDOBAZEA HIZFEAOTIZTITLVWIRET
EfioTwah, FELoOEFRERNL, WAALREBYPRICEAZAEY BT,
ZOBEERFLDEZLBRRTVE, TV FAVRENL LRI TWBIRD
BERBLT A LI s THELOBHMWERHESHML, 20002505
EVIHIRBICE Y BRE—BIENIHERETHLILIRRL TS, T2
Lo TIROBAFEDL> T LEEHET LI 12X ), BEALBMMEHCHE
BIZELDONY, HHIATH TELAFAETHLILIRLTNDEDTH 5,

CDEITT—N T IT—THIEXBPOLFANEA N — - FYTFDF
B o TELBR) RSO EELHEEDbETOERICILE
WPNRETHESET2DOTH B, [BVEWV] Tk WREEEOWIE] TREA
IAERIEB O FAUDPEBR EN 20 TH b, ThbbI— 10 v ORI
REDHEVEHFERP S FERCH T TOLEL ST 2 BEIVERICED

53) Sherwood Anderson, Dark Laughter, p.77.
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RENLDTHL, TOBKRTS WRHEFEOWRE] RARETHL L2 L

A

Do
FbUI

94 Y ZN—IPEE] 22 0%D [BEAM] & EORIE ECERED
CEE AR (WEFEEOWE] BHESN, 7Y IRV [T
BREESR] EFRLTWB DL, ZOBRFURFEELRBHLAbOTIEL L,
WEROREZMWMEBRZI L LD DERLTH S,

FEEFAE AR, BEHEOARHGTVEBEAEMEL, BEC b
PboFZOREEELY bHATIBELRDBE—HT, £ DR THHD
WTHo TV ARBEERD L) Il %, [HOBHRERE] L I THATY
BILThb, BRLEHERPL LD BT LEEEZFRT L0800,
PEIMEDOB72 I LI2XBDOA M=) — « 7 ¥ T T ZANTEDLITHRR
P BFETHY, NMOBRE LT A ERTEZHETIH2 LI TS
AVDAVE=—TVBRRERENTHEDTHS, TOFEEZ/PRITSHLIZON
RSO FEADOE Y OZDTH S, BRIRIZ 71 27 a Y OBRZREY AAH,
WELFEHL CRBEZPOIEZLZEI2LY, BSOERIEHOREL AH
DEBLBOHEMBLE ZFORBIIHHLLEESLTVALEDTH 5,

L3 D EOBASNTVSDET -0 v SKIFICET AR TH D, FL
WHEFEREBRLTWIRAI A v Vaf R, BELEMNICHEVEROS
TRV ELDHEENTH B, T ¥ A VRS OFEREYH S O/NHIEEICD
WY ANL D EZBZTRZOTH L, HHOT XA AXHE=a -V 7T
Fo7ay MKELERDPER L 2o Twiz2s, BEEERNE [FELRT
Dy b RBELTH LT 4 — 4 LB STEEMIC 20BN 2
ERELTW o THhS,
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(MBS DWEE] LBV TRENEY a4 AR SEALBBROTROFE,
X&%/#%%A IEROZBMEEABEA LRHARER V¥ A0 Y XA ZHY
AT, 577 v b b2 A TR N OWE & B TR E
Re 283, REPOLFALAN=) = 7)) Y 7 OOERFEREREL T,
FE [BRn] PHBENTRA YT LB o7,

Thbt WEELEOWEE] BT 74273 v 2»BLTRESNHF
DAE L FHEN, [BvEn] KBV TEBSKBELZOTH D, Lo
T WREEEOWRE] 37 v AV OIfERROBEL LFFEOBIEES L
ZHRETH B LR LI,
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