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O’Casey’s intention . . . was to stay close to familiar material

from life in setting the scene and establish the situation: thereaf-

ter he reworked his characters to serve his dramatic purposes
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bcd�2efgh� “redemptive and cleansing experiences”
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N%X)i$ “The Coming Revolution” 7~
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Ireland unarmed will attain just as much freedom as it is conven-

ient for England to give her; Ireland armed will attain ulti-

mately just as much freedom as she wants. . . . We must accus-

tom ourselves to the thought of arms, to the sight of arms, to

the use of arms. . . . There are many things more horrible than

bloodshed; and slavery is one of them
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They [Black and Tans] will go on with the job of making Ire-

land once again safe for the law-abiding. AND AN APPROPRI-

ATE HELL FOR THOSE WHOSE TRADE IS AGITATION AND
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WHOSE METHOD IS MURDER
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“Drogheda Beware” ��� !"	#$%�&

If in the vicinity a policeman is shot, five of the leading Sinn

Feiners will be shot. It is not coercion � it is an eye for an eye. . . .

Are we to lie down while our comrades are being shot in cold

blood by the corner boys and ragamuffins of Ireland? We say

‘Never’, and all the inquiries in the world will not stop our de-

sire for revenge. Stop the shooting of police, or we will lay low

every house that smells of Sinn Fein
� 2 �
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Defence of the Realm Act �L]Odefg��hiE� jkl�m`�H
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It’s the civilians that suffer; when there’s an ambush they don’t

know where to run. Shot in the back to save the British Empire,

an’ shot in the breast to save the soul of Ireland. . . . I draw the

line when I hear the gunman blowin’ about dyin’ for the people,

when it’s the people that are dyin’ for the gunman!
� 3 �
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Why should I be afraid of it? It’s all the same to me how it

comes, where it comes, or when it comes. I leave fear of death to

the people that are always praying for eternal life; Death is here

and death is there, death is busy everywhere. �p. ,3�

o�2�3456��4������]� IRA���3������
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The Dublin slums at war with the British Empire; all the power

of an army, flanked by gangs of ruthless ruffians; all the or-

dered honour of a regal cabinet and the mighty-moneyed banks

fighting the ragged tits of the tenements. An unequal fight, by

God, but the slums would win!
�+*�
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. . . Minnie. Very pretty, but very ignorant. A gunman on the

run! Be careful, Donal Davoren. But Minnie is attracted to the

idea, and I am attracted to Minnie. And what danger can there

be in being the shadow of a gunman? �p. ,-�
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Davoren. My God, it’s full of bombs, Mills bombs!

Seumas. Holy Mother of God, you’re jokin’!

Davoren. If the Tans come you’ll find whether I’m jokin’ or no.

Seumus. Isn’t this a nice pickle to be in? St Anthony, look

down on us!

Davoren. There’s no use of blaming St Anthony; why did you

let Maguire leave the bag here? �p. -0�

���� “Minnie is a pioneer in action as I am a pioneer in thought.”

�p. +.�����3��� ����������� “thought” � “pioneer”
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���� ��������� “. . . in his face an

expression that seems to indicate an eternal war between weakness

and strength” �p. -����������
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�� DE!FG�HIJK�L� ‘Oh, Cathleen ni Houlihan, your

way’s a thony way’ �p. /���MN�� DE!FGOPQRS�TUV
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7� “Women must be more courageous than the men. Courage does-

n’t consist in just firing a pistol and killing you. I wouldn’t call that

courage at all, I’d call it stupidity
�++�
”. �tu� ��vw��ux� Juno

and the Paycock�	y�z�7��S�� 45�/0W�C5�{|Z

X� “Fortitude � and patience � and understanding. . . . Men are more

idealistic, stupidly idealistic. They’re not as realistic as women. The

woman has to be nearer the earth than the man
�+,�
”. S�ZX���

����}~S�@�L��� o�}���[��	�)	��� [S

@A������Z`L���� �$.~�)
��	``�a�� ��

��;c����t� “Wise-Fool” ��DE!FG� “I think a poet’s

claim to greatness depends upon his power to put passion in the com-

mon people” �p. ,/�����8Z� �����������	�)


��

Ay, passion to howl for his destruction. The People! Damn the

people! They live in the abyss, the poet lives on the mountain-

top . . . . To the poet the end of life is the life created for them; to

��



the poet the end of life is the life that he creates for himself. . . .

The people view life through creeds, through customs, and thr-

ough necessities; the poet views creeds, customs, and necessities

through life. �pp. ,/�,0�
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� Stage Irishman
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I wish to God it was all over. The country is gone mad. Instead

of counting their beads now they’re counting’ bull: their Hail

Marys and paternosters are burstin’ bombs � burstin’ bombs, an’

the rattle of machine-guns; petrol is their holy water: their Mass

is a burnin’ buildin’; their Profundis is ‘The Soldiers’ Song’, an’

their creed is, I believe in the gun almighty, maker of heaven

an’ earth - an’ it’s all for ‘the glory o’ God an’ the honour o’ Ire-

land’. �p. ,2�

MNO&PQ�R��S�� ‘Shadow of a Gunman’ ��T�RU(
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Ah me, alas! Pain, pain, pain ever, for ever! It’s terrible to

think that little Minnie is dead, but it’s still more terrible to

think that Davoren and Shields are alive! Oh, Donal Davoren,

shame is your portion now till the silver cord is loosened and

the golden bowl be broken. Oh, Davoren, Donal Davoren, poet

and poltroon, poltroon and poet! �p. ..�

-./01� ���2� �3(� �4� %5�)� 67$89"�!:
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L�5K%� MN7O�� “tragic hero” �PQO6RS�T�U!�
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���� V#$"�W�XYZ�[\%]^��5K%� _`�R

Sa�bc�d%ef()(gK!:�RS
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. . . the individual is overshadowed by the conflict of impersonal

forces, of which he is more and more the victim and less and

less even so much as the event. . . . A private crisis has little

significance for a public eye dazzled by revolution and interna-

tional vicissitudes. The ‘tragic hero’ has in consequence disap-

peared. The tragic plays of O’Casey are symptomatic of this

situation. His characters . . . are not as important as the larger

political tragedy of which they are fortuitous victims
�+.�
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5CGS/T�9�8�U���V�W “Donal’s cowardice may well

mirror his creator’s, but the kind of courage that is lifelong personal

integrity cannot be taken away from O’Casey.
�+/�

” +XY012G3

Z[\�]G����^�_�`a� Inishfallen, Fare Thee Well �

bc�def12G5	 g4B�HKh�ij������+,k���

�BC�	 Black and Tans�lmnoef1pqr��������N

/s012'��	 tu�r��Trv�+2w+1Wxy�%z+�{

|2�}���KLBC&'3

In “The Raid” the protagonist is Sean Casside, living alone in a

tenement room when the Tans invade. . . . Here as in The Gun-

man O’Casey demonstrates his fascination with the concept that

heroism is found in the most unlikely places, a cuckold like Char-

lie Ballynoy. It was a theme that he went on to develop in many

of his works
�+0�
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67B�~�����efG#� “Up the Republic!” +��B2G5	

4f�4�tu�r�5��ef'�������BCG3 4�#���

5��� “The Raid” �def12G3
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He [Sean] saw a commotion round the door of the house he

lived in. . . . A prisoner! Who could it be? He whisperingly asked

the solider in front of him what had happened. An arsenal! whis-

pered the soldier hoarsely. . . . Amid a group of soldiers with ri-

fles at the ready marched a thin forlorn figure. . . . Peering clo-

ser, Sean saw that handcuffs kept the two small hands locked to-

gether, and that from one of them red blobs were dripping on to

the white frost on the path, leaving little spots behind like crim-

son berries that had fallen on to snow. . . . He heard her shout; a

good man an’ a brave one! Yous’ll never shoot the life outa

Ireland, yous gang o’ armed ruffians! Here, take me, too, if yous

aren’t afraid. Keep your pecker up, Charlie � Ireland’s with you!
�+1�
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F�G�H��IJK�LK*� Irish Citizen Army�MNO�P*�
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.�klmno�pq The Plough and the Stars ��r	s��� teGu�
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Juno and the Paycock �������������	
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/0�1��234�5,�67��3 The Shadow of a Gunman �/

��8��9�:�; On the Run �<�=��;+3,->"?@A" .BCD�

EFG�	-H� IJK���%H� “immense success, beautifully

acted, all the political points taken up with delight
�+3�

” �L-MN"�

CD;OPQ�� +32*>R�"S�"-**BTCUVD�� WX Juno

and the Paycock�PQ"UM
� /0�1���7�2Y��Z[;\
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IJK���%;� /0�1��%�*�) “I believe there is some-

thing in you and your strong point is characterisation.
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man hypocrisy is satirized � sometimes bitterly, sometimes lovingly

�with an extraordinary degree of dramatic poignancy.
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We have the basic ingredients of O’Casey’s dramatic art in the

first play, the mixture of farce and realistic pain, the heroic

women . . . and craven, boasting men, the absorption in the de-

tails of tenement life, the strange phenomenon that the wildest

and silliest characters are the most fascinating and memorable,

the feeling of ordinary people being at the mercy of public

events and forces outside themselves, inconsistency, the impossi-

bility of fostering gentleness, culture and privacy in the midst

of so many crazy and violent intrusions, the respect for those

who are trying to better themselves. He brings the traditions

and textures of music hall and melodrama into a fairly tightly

organised realistic plot; but breaks with their total concern for

entertainment
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