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] KT, [BEFLLLES] KHEINLT v FAOABEBZHS
728, THTEI BLBEE L BBOBRICERE LT, FoEFREL VD
LBHbDTHALDONEREI LT, Ty AVHPEBE L-0idEd, HHZL
TEEOEBRPTEEL MR TH 2, 2 OFBEHE L 1T 5 DOHWEMIZ & 5
EPHEHESTHL, BHOTROBEEIIANC & ZBEELF@HH» SRFL, &
DI % AR 7: UBHORSE RO L TH o7z, 7205, BT X - TEIH
ENEMSCHIREOH 25 ) S Ey, QELrRESE, BUy@E -
LA BMIICAER ABNEEE ST LT o, —F, K EHEZLIZE
RHICIEN TH B0 2B E A CRAMERZ, H&ERIME-TIH
FTCHICHSO T2 2RET A2 S WCRTT 5, T HIIWELHZ ES
LTEHZL L) IHMOBEBEZERT L L0 b, Tz, KWHIXEMEE
R BUTHEMOREEL V) EEPERTELHFETID L, ZDEHIIT7VF
A [BF5 WD) B TBLETRFEHELRH LTI LICLD,
EEIZOERBIZHWEEL TV 7 A Y 7 ot R ofE % izt Lz
EWVWRAEDTHbE, LT, [BELLIMEN] Ly &AL Mlicid, T8
ZoL TSR ERET L] L VIEORX v = UAWD LN T2 iR
SHBIEHNTELY, |

£—7— N HRSON - i - B - FEOER
I U & IC

TAY DEEEGIZATY AL 1B ERTIEILE Y, M IEDr
SEHREEANLRE L FFEOBIELZHEAY, LYPLBEEDOT XY HOTERE
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FEHBEEEOBELBEVCELIZLIITELZVTH A, A TIIHEET
BOFED L L CREBREF A 2B EFET > TV, ZOMKICIZY A
W= T 4 i BRS LS H Y, £, EHE, HHL e MbTES R AN
FERALLY) EVIEZFTHY, 20k REHOTCREORRIEHE
DHNTV D, HHMLHBIR L EOXHADFIZRE V5 2 £12 & 1 FFBIETH
BEEINSZZ D TEHEHEIENL-BERTH D, F7-, THEEEETEIC
IR bOTER L, MR TR CEEERE ROV, kb0
REDVPEBYUBOFEIZL 2o TWVD, 0L ICHAROLE I LMEASVER
KA ) & 7 > T %75, LO30SEALHI S SOk 5% & MM o0 R & B
H2OHRIEZ, TEOWREEZBRLIAERITISIEIELS v, FOUE DD
AfETHY EIFA vy —"7v F+ 7Y% A (Sherwood Anderson, 1876-1941)
Thb,

Wik [BZ 5 D] (Perbaps Women, 1931) 125 \WT, ¥k E BLOIED
HIHEE LTEMOWMREE2EBR L TWb, BSOS TH- b A
ﬁ%bt—ﬁfﬁﬁt%d%@%%&b,t(ib<$%(wl§k#%@@
BB,

AT, B2 EWD) BT L27 FAYOANMBLEY, AHO
FRMEIFLRPELIVEY TP TRE Lo, e DL Y)oERREILL S
AEBINGEREECETY, FHNEROHFETHETTHL, WENLRE
BCFVPEBZILLTIDTHEELEVISBEOEZ FITWHTHETFALD
FaaBaET 5 Lid, SHe@WIcXzonBEEEHTHORRICES 2
BANCE o THERLR I L TH L, OBEEEIT 2 ) AEFHONNT IV
TdH 5192080 6 KRB D0ENFTFE 2 H.L L LTED, FROREERLE
PRAENE 5 TH, FOERICAYE OMEBRSCPICER L0552
L3R THAH S,
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1. 72522 DR ERBEXHA

FYT AU [TA ¥ ZN— 7 WEE] (Winesburug, Ohio, 1919) % #EE L 7-0
TR 7 +— FOEEFHET - TH L, LrL, Zoffme MT#T5
N & ] (Marching Men, 1920) TIZLEALA G T 5 LETORACIZ/Em D ¥ F =
I—varvEREL, FLERCDOEEOEN BT 281ET, Hk
BRI Lo WA EDEN IS, AHOEKOEER R\~ /z, 72721,
[74 ¥ XN—7¥sE] @ [#] (“Godliness”) 2B WT, [FEDBHBED
LA RS TR, BUCO T A1) A HTEED NN E DEFER S DDZE
iﬁm%k&%@%%zﬁjaﬁ&f,#fﬂ:@%ﬁﬁ?yﬁxyﬁiﬁm
IS AT E DEROER IR VELE RN TW 2 L0558 5, |
mHIDVER TH B [BVEEW] (Dark, Laughter, 1925) Tid, AR & ko R
2, ¥ bbb AMEZRLCEA-DOOEZF L, BRI L3R LERT HHE
WXCHDBRDSTER ENTWE, Z L CRHRBIOERTH L [BE5 i)
2 [Fv §- 792 F] (Kit Brandon, 1936) TiZ, 7T AV W EETHEHEAC
HREEDLANTEDOE, L) DIREOEEFIEIPNT VL, BTHD Y VK
Ve LTORBSHEIE 2 BIEICR A K- bo&ITIE, EEEHELHAICI-
THMORITENE Y, NHOBEREZ R TLEsBHEbEDEL DN
WAEERAZ LD TELDTH A,

1) It will perhaps be somewhat difficult for the men and women of a later day to understand
Jesse Bentley. In the last fifty years a vast change has taken place in the lives of our people.
A revolution has in fact taken place. The coming of industrialism, attended by all the roar and
rattle of affairs, the shrill cries of millions of new voices that have come among us from over
seas, the going and coming of trains, the growth of cities, the building of interurban car lines
that weave in and out of towns and past farmhouses, and now in these later days the coming
of the automobiles has worked a tremendous change in the lives and in the habits of thought
of our people of Mid-America. ( Winesburg, Ohio, p. 65 in Kichinosuke Ohashi (ed.) The Com-
plete Works of Sherwood Anderson I11.)
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EBEO/NFERICB VTR & HEIEOBGES bR TR L0 [Fv K-
TR Y] THB, [BVWEV] IXBWTHEENL HEIEA LRBRIE -
TWnH I edman, [BZ56 D] TEEBMICK > TR SN2THD
Ehfirh, OBROEMRTHSE [Fv F - 752 Fr] CRENRERINE
RONTWV D, L72H->T, BEIXHEAROED V) BRI TE, 20
SMEmICIEBVEERS L LV X,
TYTAYPEEFEBEGRERENIMEG)ZRL LoD, T4 v
v« ¥ x 7 )0V K (Francis Scott Fitzgerald, 1896-1940) %% [Z L — F « F¥x v v
Y'—1 (Great Gatsby, 1925) BV THIIE /- b OER P2 —T— 7 TOE
HERWTEICES L/2Z2 &%, FI 4% — (Theodore Dreiser, 1871-1945)
DS [7 2 B DIER] (American Tragedy, 1925) IZB W THEETHRASIIBITA
TRAYAY « F)V—LEERLIZZERE, BBEOT X I LEOFRSEH
CZELQFEETHDL, Tz, LIEFEEORSBEREOER192904E IR Z 5 77
AR 2 BRI @A e O ARENE L L, — KRR OILE R EE
LTWwo/l b k) REmErEALTERICH 00N d LG\,
Ty FANE [T74 7 A= T7WE] 1B TRFH R oo H
#ROTERICTS Y a — VD EE L2 5138 (Elizabeth Willard) %X, &
BANBITH B [BE A (Horses and Men, 1923) OHIZILD &7z [0 7%
725 | (‘A Man Who Became a Woman’) TIIfHOEH 2 1T L o THEMEZIF/L S 1
570 ADHTRICETINEDLLZLIZI>TRBIZE S b IR 05
WS B EALERGTV A, L7eAto THIZR I b Lt 0RO T il
%7 =< LIEm e, FHOERTH S [BvEV] 128 THAREL
2T NEDMEEE R722 9 LT AREZETRAZIMEEL RV LAH

2) #if [TZ2 7Ly FOEGFERT S b O] HHFRAFEEFARESIIESE 2 5,
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DA & B\ 7-5 (Sponge Martin) L BRI BT 2 M ERH 210k o T
THEEHE L S F—< EARIICE b ) 255, 2 LT [B25 ks
CBW T BEEIEHESOBbY) L) EF— I LI WV L9,

FUFAYOWERE N T T —TRUT S &, A, ERE HEES,
FLTCIZyvELEWHRIHT A ENFRETIRLZVWTHA I D, £DLHIC
L2 BhE, [BFL LHED] REWCBICET 27 ¥ §F A Y DLEBERLT:
ToEATHY, FOF—IHRINEE %o CRBENLEHTHREIRRS R
2O [Fv b T30 FV] ThrRrRENRZL, [Fyvb-T53 8] 2B
WTT Y F AV TR &) HCEBEROPICEER ML, *v b5 [
CEE L2 B WS BR THEORE LSS o T B, [BE5 <
] E VA Ty A BV TIE 2SN TR IR ENIAT L DFE
FEHOU7-HICL7-HOLOEBIZE D ERAEENZDTHA I,

[B25 {heds) FESHERSNTBY, TECHT 288554
WA L7 b h 4 8 ), ZIBIMNC b LSS % fi s A B 3
S b, L7 o T o ORI B BRI £ M 5 B s oMiE s
BHOMITAILIZE-TC, TYFAYOEBL 4 AMEZHVELZ LI
BAEDTHD, | |

2. EROHELE

TV F A IE19294E 1 AIZ3 AHDZETH 572 YRR (Elizabeth Prall)
VRS 7 BEIIIELST VA Y OERFEHOEF EHEETEZVWE N
LDTH o7, TEIERATFT 2 — (Tennessee Mitchell) DOIIHIE S Nt - T,

3) BfE#213 “IT IS A WOMAN'S AGE” “PERHAPS WOMEN” (2 #) “WILL AMERICA
HAVE TO TURN TO WOMEN?" T& %,
4) BAKEYIZi13 “LOOM DANCE” “GHOSTS” “THE CRY IN THE NIGHT” T& %,
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ZOYEENT & A LEB AT E 2RI B o s

ERT ¥ ¥ A IF19264ED [5 —] (Tar: A Midwest Childhood, 1926) DK EiR
NREPETEST IOV, THICAYD BE OS] (Beyond Desire, 1932) &\
IR EmDBE I hh s BEREEET, BORMIETHS LBOTL
T). TOELAE [HEHMHEZEER LY, BREZOEEBE VB CHZ LI
BB] LINTVD, 20L, 73y — IR L > TE LA, B ER
% EZDHTTITBVIATNG,

7 X ) HTIE, 7—N— K (Herbert Hoover, 1874-1964) %% [biubh 7
A A NZO % BEER EOE X ) b ERICHT 5 RN BRI L DT
5%, BLOREDROAOEORALHLOoHE | LHB LA
2\ ) B, 19294 ISRV HEZ 5, TV T AV IEZ ORI TET 5L
AZHFBERERICFEN TH o2 DOBBRBEICSNT 5283 % <, V=
7 7V ¥ (Thomas Jefferson, 1743-1826) ASEiR L /- EEFRWEHF % L,
FHATEEN I TH o7z L L, BRABICL THEOITEIE—XT 52 L
Elrol, ,

TYIRAYVBEBROREPOCLBEESL LN TEOIR, BEEORFEDRE
WHEmT, BRI AP INLT A I0F5BE-LE#HILICED A
HEERNOIZAINF—ZHESELI LR TELNPLTH S, [EIRHEAIC

5 REOHKEMEEHAETHHFES LHICEFTLVWELAZHEEZETHLY /51 b (Horace
Liveright) 5EDFMMTRD L 5 2B T %, I haven't tried to touch the novel yet and won’t
until I get a bit more clear at Marion. [ have to get Bob broken in to run the papers and must
get over the shock of my domestic breakup. That takes time. You do not break a relationship
so easily—as you know. I hope to come to New York and settle down for a month’s work
about the middle of March. Also I hope to get the house sold and the way clear financially....
(Sherwood Anderson, Letters of Sherwood Anderson, p. 200.) '

6) In this mood, as you may guess, my work does not progress much. I write every day and
tear up at night. in Ibid, p. 201.

7) “We in America today are nearer to the final triumph over poverty than ever before in the
history of any land. The poorhouse is vanishing from among us.”



T4 P NICFED LRIz A v =Y (HF) 37
Bt L7z7 AV AERIC, B BIZMOTEbDEHLNICTH I LIS
NEZHTE | Y EoT, BEELLOEELH ERLRATVD, ShE
TT7 X ) I OVER I b B0 E A TRIEICELE RS hd oz L IZEER
RRE, BWMOCHRBBICEO N BE L BICER T L T OUNEIEE LD
YEZTDTHE, HZLDLEE2HNT, TEFBHEORIFZHIZERZ DD
HY, BUHEFBHEZL LY DR P2ITHMICHEIE L TWAEZ LRI DTH %,
TV F R LRSS EE L G EE OE VT OWT, 19304F 3 HICTEAR
BERZZH EIRD X ) ITBERT W5,

It would be very interesting if we had come into a time when the dominant
fact in life is the inadequacy of men and the strength of women. Of course it
must be obvious to you that women spend the money men ‘make and how
sensible of them. Men are willing to give them the money, hoping thus to
blind them to the fact that they cannot give them what women really want.
And I do not mean sex except as sex symbolizes something else. Men have
all along been more interested in sex than women are. Women do want love
of course but what modern man has that to give. Women obviously know

9)
they (the men) haven’t it to give. That is what makes them so contemptuous.

TYFAVEEEI DD LHEICELNTDIL, IESETNLEELICE ST
WARBMHRE S &, WIS ZARENLREE LT > T i wBE~ADLE
P Thot s FBICEEEZLL7-OICBEREELBVL N BEOL

8) “I ought to give what is in me, for the rest of my life, to my own people. That means work-
ers, defeated by Modern America, by the American scheme.” Sherwood Anderson, Perhaps
Women, p. 269.

9) Sherwood Anderson, Letters of Sherwood Anderson, p. 217.
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WHESBECERELEL I LICLY, BRALbOBELEAEFEL ZTETRS
BV AR L ICOREL TV EDTH B,

ZD &) RRWOPT, 1930FEEICHUFH - BE RO 5, ZHITEED
3L 7 5T L F (Eleanor Copenhaver) & DIAWTH o772, Y v FEV FK
FPREERTIAT Y - U T REFRICEEL Wiz L FHIZEIPN-DOTH
oy BRIE19334 1T T 0 Y T RETHIBEERS (political economy) 54
BENS T FLT, b TT v ATIIBITELEOFEIRIICE T 53R
ﬁofﬁw,7y§xya@%@%$:@ﬁ%%ﬁﬁfth77ﬁxykm
wf&%ot@ﬁmwﬁf@%alv%u%gtfm%oLtﬁof,mmﬁ
B E N B2 5 M) 2BV, 7 v 5 A ST M) o
PATMIC LA E ZOFECHLE L LA HRICHE, TLFI0 L 55k
BECETLIHEDRCCHELZRIZFL TV LEZONLDOTH S,

FDEIERMEHDoT, ZLEFLFHFRALA-VTHITEL
(Danville) THEFHLEBL THBHHELLZHEITEFIEZTY, WEET
ELELERCTH o 2BUGREICER 2 F LI LD L L o7z, K
EHETRI VEEERLEITC, FEHB L BTECR 2 TRESS Y,
TRTOFHEDVEIRET 52 EHFKRUTH L LEHHT L, FVELDA LT A
FXFBERMOBILICE D o 7205, ZDHRT X)) A&t THEERKE ERAR
b ORSER LS EWT I itk ol,

7z, 1930 CHIEEIIIAIANRA S 23 LRER VKT 51conT, 3
EERICBRTOINTEDEFPERICEZOOH o/, =TT R
(Karl Marx, 1818-1883) A"EARTERDAEL TETHBEWHLEAY L LT T

10) TY¥FRVIIFICESOEECEIZIL, AWHFLERF o -KEICEINLIOTH S,

11) Hilbert H. Campbell and Charles E. Modlin (ed.) Sherwood Anderson : Centennial Studies, p.
68.

12) Hilbert H. Campbell and Charles E. Modlin (ed.) I6id, p. 70.
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RN FD LD BRI T BT, THHEE b OHE L A g
BT B, HEERE S T L BIROBNL & A TGS £ 18 2 72

FUF AN [T4 ¥ XN Y] % AZEN] B TAEERS T
BEANLT A AT B AT R, M SRS B B b L TR
A BB T0 FICH S bERCHOETH S AME LT L, (IErBET
HHET 5 O LRI AT, 75, 103054040 % B LA ORMIC I 2 AL A
EERT B, TOEL Lo 7z DWRIZHBRIF LV ENTDRA ML FTH
o720 19314 3 AiZiZ Y 3 — V7O THIZB W THEE -5 12D o THL
Y B0, BB OERBERE o LBk 7)) LT, THHBESS
D¥Z T B REEAE L7, ZORBICES X 4 JI03 h TRER L
DD FH LT A REEREN T o, CORBSHTAML, 20k
Bk L EREDEAA L,

TYEFRAIFBEBICHTAREEFRERL VOB TRT DD, HHWII
%%kwﬁﬁ%ﬂ%Néﬁﬁhﬁﬁﬁ,%%%Kﬁyewfw%@%%kI%
SE A B R E BT ) LRET B, R EHHERE LTE SR
BBROBEIFTEEZ DO THDL, DL BB CTEIMFZEL IO
FELHNEESL L TEOZ-O [BFS W] ThHsb,

T U RN OB S TR TE < BBE RS 7, HS RS
F05 B HBER D ), KEEREORILERNAD L &b %o,

13) TYFRAVHFHBEORGRL ETCHIFALI LT L FOROEELL OB L2 TH S, He
was passionately fond of driving his automobile. in Sherwood Anderson : Centennial Studies, p.
75.

14) TYFRALYBEROLEZLON - VAEOFHIIBWTHEHSL H»IZLTWw3, I have been
avoiding people in New York because I do not want to get involved in a lot of social obliga-
tions, as right now I want to put all the energy I have into the work. (James Schevill, Sher-
wood Anderson : His Life and Work, p. 277) ‘

15) TV FE 7y RAVSREERECHo 2L VI EMITLTRDI I ICEZ TV S, I
got tired of people asking me whether Sherwood was a communist. To the best of my judg-
ment, he was not. We know that he went to that world conference, which was semi-communist.
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7208, TR VERIT TV, [BE L D) oFEICH-o T, ZihfEw
CBUAOHIER BLALC LR EETA0TR R, FHMEOLEMH L
#LCEDOHERRIREHL IR L, ZHIC L > T—RAROIRE EIAIC
L & X 9 & HAERE M- 720 Th b, |

L7255 C, = OVERETHHEZ0LE A7 v F LBEL v BEEY
RS b, W SHERI O BT EE 72 b ORI BB L7 has
AN TND LIRS DTH D, BUFBE L KEXSBEOBE IR S %
EEPFE LN, BEOBEEHFHEOMOFL LTRBIAS R PEESEED
NIER L o TV B LB EDTH S,

3. P RTT—~

Ty FAY DL OFERIZE, BRICHESIDONTwo, 7225 [H5%
b ] DR N ARTE L & D bR O Th B, BTk
5, ZOFRIIIMERDOT — VBB SNTVEEHEI LD THb,

Wit 5% FEICLTBLACAENE RS TRER > T HRPHIN
TWh, TOLTYORIBERBEFIEETH 5, KEVHIT 2 RIEL TRET
A, FOERIENTEOSOBREEZ TWD, TEFFEoKIRELE
b X<, BEADENCHS, Fi~ED D LRIEEZE S EIFTLZE> Twa,
—77, BHOFE--BIBEFCHEHEZIK /A, EEREICm), WHEmss b
FoNTTARETHSL, THEIEESE-ST2EOFHE5%, £5T
WRBICH 20D L) B2 ENTCEEE > THAICED ) L LTS, 2
CIEREENT B STV B, —EICEELRATVUD L) Thb, $720 0D

We know that he and Dreiser joked about being communists. £72, TV FIFLEFEZ CTH-
e lw) EBIEZ T, BOEIEELTWAH, (Sherwood Anderson : Centennial Studies, p.
74))
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BEERo TnLMEAIHMELZO L IR TENS,

Z ORIENIZI9208E 057 Y F AV LMD H 5725 ¥ 7 A (J.]. Lankes)
DVERTHY, TV A OEKEBEICESWTEEENLDTH S, BICHH
NTWAEBLNPS, BB EHZ, HOEPLEREZRTLELEILHFTE S,
BRI ET LAEORICH ), ZHIBEN 2R o TH 2RO
YOXLTWBIIIER B, BME Z0X ) ZAKRK I ORBMIICER S
ZIRIIZBVR AT S DR RICES - TOABMETHHETH Y, ToHD
LOEE-> THRESNTWAIERLZEWETH A ) . BHEIBHIHIRSh

EOHIch ), WHEIEMICHENNEET, Btz ROBELZOI LT
HfEZERTWS, TOEOYIE, HRICHSL L1, LYREBLHF T LS
BLWbDTHD, LALLEIIEWEEL Do TANCEATYS, BIEIRE
PHEL T2 AD TV AHD DT HIELAATEY, KROWRDNH %S
RREIICEINbD0TRARVI LERLTWS, ERITHL 2L EIEIBED
FoBOFMEBICZLICE>TOE Y THIER 2D ST OTIERL, BE
R ARELHRLSH L2 &b THHAROBEIIH /2L LERL T
Bo TOBRIZBWTEHHIIEUEZRBTCLIOTERILELL TS EER
BOTHD, ZICRECOEEE 2B L TH A E®ETL ) L) R
BRENTWVE, LIz T, ZOFBHEZEITITIRL TW5H S DIk it
Rl FRILETHY, 2OTBEBHICOEELEF2HFEFESLTY
B LBRTE 5DTH D,

18) 45 —bZOMRICBLT, TEFEREMEFL T B0 L TBIIEMICT L THEK
FHMELTCLI-> TS L) ZLIEHL T3, This woodcut, which reflected the book’s
theme of woman’s having retained selfhood while man has relinquished his to the machine,
shows a strong female figure astride a handsome horse; she is leading a lowly nag, on which
an insignificant man is riding. (Welford Dunaway Taylor, Sherwood Anderson, p. 227.)
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4, BEXEAOEXE

[BFS D] 12BWT, Ty F A MO D OB HICE LTk X

I IZIRT N5,

It unwound thread from one sized ball and wound it onto another. The white
balls of thread moved about, up and down along hallways of steel. They
were moving at unbelievable speed. As the thread wound and unwound, the
balls moving thus guily along steel hallways, dancing there, being playful
there, being touched here and there by lttle steel hands directing their course,

17)
so delicately touched....

FUX AV ETHICH L CEAS KB B TH 5 Barber-Coleman
Spooler T HDOHE72DIZLTdHF D E.LAb Ll o7205, MRS E ZH 4
DERTEIET S5, 2 OFmMP» LMY Lo TV EEHA, B0 L
CBBINT VAP ENTHEHE L TCWLEDOTHE, DEDDREIPLLIVE
DDHRENERFLONGZVIIEDRITHREBN TV ZOBIX121E, FERp
S (gayly) RBET/2L ) % (playfu) dDOPH Y, FLTF U AEZLTW5D
PDE)ThHbB, 7o, WMALIT/NS 2BEWMOTF (ittle steel hands) Tl
HoTWbBIEIHITHY, WBELEM (delicately touched) 237N TV 5 X9
ICRZBDTHo72, RDEHED (colorful) THY, H2FEHSF A (dancing
balls) Z L TW AN T L TH o7z, BWOBZRIRWERFEDO LS ICR LT
2, ERTELVEED S ) FHES N5 > R (every hop, every skip caleu-

17) Sherwood Anderson, Perkaps Women, p. 120. Italics are mine.
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lated) DT THAH T LWTP o7,

TYFAVBEE Y b CEAFIOWEIZELE b NIED LN TS
gayly % playful %2 £z TEWEW] ZBWTEF Y FBEAOHBEICHW S
NTWBEETH Y, colorful BHEENADP ) BAOKREOHETHHN, H
B EHOSRB L L TEDPR T AT Th B, dance b BADHIBITOTER
A %%L“C:Bl?)), touch b caress &z &L EFRIC [RBWVWE W] ITBWTARY
V= F Y OBHD I b o RIEH & AR B STV R TH B
COEIICTHITBASNTZHBEORBEMOB X LWMET HICHz>THE
BRSNS ERETAZLICE ST, TUYFAYY [ERTE
LW 2 o 7Aoo BHZHRT 200 BERbDERELT
WBERELDTH S,

OB NIBFZ->THBETLLI21250), T7UoFAIZE > THFE
(order) ~DHMFE D% ) BVEEEDSFET B, LRSS ICHE L2 L
SWHOELDIZL-EHFEORIEGZEMAY Y F EHROB L &% [1TTH#T B A
L] DEF =TI L7 b BRLIETC, B BREREET 5 b & -
TREMIE T 2B ERE LTHVTW 5,

HHETHEDO L 7 TOTEZEEIRD L H 1IN Tn D

There the disorder and aimlessness of our American lives becomes a crime

18) #FR [S. 7 V¥ A0 MMFEEEOWRE] —EE | FERAAREREZHREFISLE 1S
B,

19) Sherwood Anderson, Dark Laughter, p. 68.

20) By that time I had become a writer. I had, after the war, been a factory man. I conceived of
a figure, a man, a kind of combination of Abraham Lincoln and that later American figure,
John Lewis. I conceived of such a man really inspired, a poet. He would be a poet of
movement. I tried to create such a figure. I wrote a book, a novel I called Marching Men. What
I wanted to do was to create a great epic poem of movement in masses. (Sherwood Anderson,
Sherwood Anderson’s Memoirs, p. 171.)
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for which men pay heavily. Losing step with one another, men lose also a
sense of their own individuality so that a thousand of them may be driven in
a disorderly mass in at the door of a Chicago factory morning after morning

21)
and year after year with never an epigram from the lips of one of them.

TANIAND [ERFE] ¢ TBNORW] MEBATEICESTHLSEAD
ENRETHY, REAERMION AV IEREDEDR, ATFEIFV -
Z9) [ERFZHR] LEL TR BTV E, TARDTZ L —ADFIZ
&, ANEDNED [RELLERZ O] 0k ) 1CB2s, THBEETHS
Bl:b%2 20 L) 2REARBIEVCAALZOPLHEOEMTH L LERT 57
WIZ, YHATOTIHOR CTREICDZ> THABRYVBEENBIERE L LICEE
TEE 72 OFREMITREL 2BV Tw b, B0 TOHEHE LT —
Voo 7 =7 DRICRITH L TELILT W S IEEE 1T disorderly, disorgan-
ized, aimless T® 0, HE % BE T 5 HFE L trained orderly, shoulder to
shoulder, uniform, march, parade % & TH 5, L724> T, MBOETEL
ﬁﬁ?%%ﬁﬁw%hfw%:tﬁﬁ#%

%7 LA = DRANCIRIC U AT IR 2 KITR 2D A MR EEL-E
%Kié%@ﬁ%éo:@ﬁﬁdﬁﬁbtﬁ%%ﬁ%ﬁf%%é%%?%ﬁ%
Tholze RIRICL72RUIK /2L DITE TGS 2 T IIHES L 2, B

DIIEREL L EBEEOHEESINTZDDTH L, Thbb, TyFALITEo

21) Sherwood Anderson, Marching Men, p. 12 in Kichinosuke Ohashi (ed.) The Complete Works of
Sherwood Anderson I1.

22) Down the street came a file of soldiers with guns swung across their shoulders. Again Beaut
was thrilled by the sight of trained orderly men moving along shoulder to shoulder. In the pre-
sence of these men the disorganized miners seemed pitifully weak and insignificant. Sherwood
Anderson, Ibid, p.49. Italics are mine.
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TR EFERTOaAI 22— ariDThb, ITHELITEEL L R %
B2y —2ary2BLTHEHETBFILTCAFRTHLDE, TV T
3 [474#3 5 AU L ] (the Marching Men) & EA % % H VT #DEEOH
AR OTE L NPT DEJFEZERFEVDIDICTL I EIZH o2l Tw
Do ZOLYCHMORERTHD HFETBAUE] KBWT, [AIEOXI
LR CREM] THHEZLEFRVDIDTHLELT, TUyF AT
FOEEHEEEEL TWBDTH D,

T/, BZEA] 2B 5 HEROEHIIRESRIEEICE DL HLD [
WAKEIF 72 B | (grotesquely misshapen animals) DX H IR 2 722 L HMEF
%, BEHEZ O HBORHEEBEL CHES WD L) 25780 S MBHT 5 L F
FEIC, BRI R AT D LE R ThE, T YT AUDEORN
DEIE % HNPE (intelligence) & (love) ¥fE (understanding) & BXTWHD b
ZF ZICHEND 5,

B ORRFE 2> 728 & LEEO S OPFABOFIC L 557, TabbBAZE
THb, [TAVAN=TWYFE] O+ 7 - € F)VFR—LA (Wing Biddle-
baum) NDFE R THHL AR L HIC, FROLOOMEPLH L WER &
T2200BETHL, [BR] TiE, BAZZRo2AR Y VORIEH
S [FlolpB] LEBELTVS, AMSEEOBES 175 BATHY,
BlED/-DDEETHDHLFIZL BB HEL, BIRICHE 7272012 [3CH

23) ..the long purposeful march that was to be the beginning of the rebirth of the world and
that was to fill with meaning the lives of men. (Sherwood Anderson, 7bid., p. 162.)

24) They must march fear and disorder and purposelessness away. That must come first. & R~
T, TYFAVFATELSRN BEF, BERMEEIRLZTERTH L LERLTY S,

(Sherwood Anderson, Ibid, p. 150.)

25) A workman, like Sponge, saw felt tasted things through his fingers. There was a disease of
life due to men getting away from their own hands, their own bodies too. (Sherwood Ander-
son, Dark Laughter, p. 98. in Kichinosuke Ohashi (ed.) The Complete Works of Sherwood Ander- .
son VI)
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5] (disease of life) BSEL /2L T UV F AV IFABRTWV5E, BAZE Z-%ﬁi‘)‘t@%ﬁ
POEMOREIETFY, EOAHOEY FERTODOLRDOTH b,

CDEHTTYTFRLIZE>T, BWIZY X I I NICEBREF{ZEICLY
HHEORFE ZOMIEAMTHEELDOTH S, & DDOEM AN TR
iz & o THEAHEIb SN, FRISITRTOZEDPHERET S, 20FE
BRI A R AL T TV OTH 55, FEICAFORBME b BF
TCLESZDTH B, TO—EDOITAIZLY, BUFEHEL-HIBLOFT
HEADLDEZEWET 5%k, BEEZERL, FEEELDK-oTLES
2DTHbB, LA >T, BERBHFIAROTEZERL, BHICERTES
B E ARG 2V hIEER S LD THSH, BMIC L > THEAM S
EERHFIBUFEHE/- B2 BMONGEELL, BHCERLEIELS D
DTHELEETVTAYDRRELTNWEEWVZ XS, BFE7E -8 & 2R B
RS S NS R ISR BR A E LB L VI T YT AV DOT L TR,
B A TIAIEN 2T I e TELREFEHE T HHREE VI BICES
LTWLDTH5%,

5. BMHEHEE

[5%2 5 D) KB 2 BENEERLOEYBoTAS I LT B,
T H R AR BT 24T 8 L AR BET 2 E S OB AR F LB
BBl LTHA, BhbHEETHREE 2 TS LERL TV,
B AT ABIAEEZ L2 b 03 BICHT C LA CEAHETH D, B
B EERERIET A ANBOFEEBIUCF0OABEOERZ LS FHMEL TV A,
0%, e S R TH CEBICIRMEL TV 2 H@E 2 5 IERD L 5 I

26) Sherwood Anderson, Perhaps Women, pp. 45-46.
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AN TN 5,

After all, the machine is only a tool, but for the present, at least, it is too
big, too efficient for us. It plays the very devil with the man who works the
machine. The man who works the machine feels too small. He is working all
day and every day in the presence of something apparently stronger than
himself, more efficient. It makes him feel inferior. His spirit gets tired. The

27)
spirit of the machine doesn’t tired—it hasn’t any.

b e R AN M 3 200 b 0 Th o1, LirL, ks
ol LR 2 0 RIS % B = LIk D, BES B HEE bR mENIL
L, FERICEDI DS L n & ) IR b BT 5, F7-, MO
r bR L, % OWMINAER R ERBTZ L L oty TY ¥R
g [ERE] EIFA TN DD ENO 2 Th by BRHONTH 4 ¢ B
BE- BB P ) OTIE R ERICEDNL Ik TLE S, D
S REES TR, HbOEESERET A LR, R
SRR ENCT B B ER B ko T LE 570 Th Do BWEES 123
LC healthy &\ TAH % BV CHMIOEES S 27T — T, HBE/-H0
A% 5 b LT inferior % tired 7 EASHI b AL, REHEICHEIE L 2 5%
FoRLTWA, BT LT devil EWIFBELAHCTHEELZR/EL TV S,
D0k CBUSIE b I AEIR S 0, AR B e S Ao

27) Sherwood Anderson, Ibid., p. 46. Italics are mine.

28) AU =V DAXHRT A I OEI% money and success as a bitch EERLTWAHET 7
2 iFERLTWA, (Sherwood Anderson, 1bid, p. 77.)

29) TUYFAVIEMIHOAREHICHFINLBELDOEET vy Y Y EEREDLE TS,
Himself also trying to put up a bold front to the world. Myself, in my own consciousness, that
night become a kind of Chaplin. (Sherwood Anderson, Ibid, p. 96.)
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N THBEERT ALY, WREECIEETR AV L ZRRL
TWHDTHbH,

BHEFEEORBEORIIIEMOBUREIE T -7 2T IcL b0 TIER
Vi, L DEREFFICORELMELH L ET Y FAVIFERHL T 5, ik
 MTHORTE, [THO—F1oMIESECATR, flroHa & X1t
FIBoNTED, ZOMAMOFE—YIE L2 LE~T, EEER
HEDRETH L THIZEIANHOFEFHVAETARMBO LN L EZRL T
By FSMIE b R EARET 5 DD 2 00 b 01 BRA BT
X jo, BAEDPOMEIT A N DEET A ¥ L EFRAED O OEETH B, 20Ok
B OREINT X 5 TR R DTS & B — 0 TR 2 76 5 00 M 7o 2 B S
HU, EEA DR VRIS L o TRBERESND 2L & oo AT
LIVERRRICS 5550, AIELIRS MR E sl lREES 2L L
olze TYVFALIZE o THEMICH L 3BETEE-H OB % LK 4,
HRETEIC B DAL HET 20D TH 20 TH 5,

BRESBE DT DR 72 ) O & DORBIIMEN~OBETH 2, 7
Y F AV H BT E DAL THEREH LT, TN 5%
HRTHD, APHETB-00FTRCORBEBEL, AU EFAEOTHE
CEEET, AR THE] LD ST L, EEERAORDE b
ECOMERREELL, ikl 23 Lob NELZEMRL, DOEAT
BZLILoTHRELIZEBEORAITELEH ETHD0THL, BELLIIEE
DEZIX > TRELZBILER, BRI o2 RIIEBIFETICEI L TR

30) Sherwood Anderson, Ibid, p. 69.

31) Ty F AT EBEARHER (a vast prison) 272 & 2 TV %, Sherwood Anderson,
Ibid., p. 90.

32) New men in power. Power, the desire for power, is a disease. It destroys every attempt men

make to advance. It is a dead time. Men are standing still. They dare not face the realities of
life. (Sherwood Anderson, Ibid., p. 66.)
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RN Y, BLWEEE D REMICEDWERMERE B £ 0% @icEbR,
WENOFEHOBHEK T LE 72D TH 5,
ZOERIZBWTY, TBwEW] LERIC, 1R Pewn)F—7—
F&HWTHEE L ORELZBMRIEEERL WD, 7Y ¥ A3
TRPF7HEE- L2, BREBEILT AU INLLEITEALWE TORL
D HHY, EANGBREY RS ERL, LOBREQCKIELRE, 7
5AﬁD%LT%Aﬁi5&E%LTm%Jk%wfw%oﬁmﬁf%bw
] (new god) 7o TAPEL DRI [BE| (wal) 2 E, WEHTTO2 3
2= a ALY EEEREFESETLI-OTH L, TORE,
B -5 3R ORI A YR F Y N e AN o T LE 28 BELDT
%5

6. LB BE

Tyfxyuwm¢®$mﬁﬁ%7xUﬁmﬁﬁéﬁﬁ%%@ﬂ%uomf
E2 B EEFNTW, [BILOHL] (a time of change) &\ BENH
OFTMEDLHEYESIN, KOLI RV X LxFo7, NP EIZZDEALE
[ | (progress) EIEA TR, 7 ¥ & A VTR EME L LHIZESR >
b DELIS LI ERD,

The real problem of what the machines are doing to men hasn’t begun to be
touched yet. But what about the women? Why are they more triumphant than
the men in such an age? Perhaps they aren’t. It may be they only seem to be

34)
less touched.

33) Sherwood Anderson, Ibid, pp. 101-102.
34) Sherwood Anderson, Ibid, p. 47.
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BB E 5 2 2 ORI ZBEL L TW i v, b5
DBEFEE - L IRBAINZA VRTF Y P RABNEEE T A ETFEL TS,
FIUSH LTS8 % 72 5 1A SR S B IC B o T D B
XA PIELE LR RL TV, LHFBE-HIEBEO L 5 1ok
WICHEEND 2 EDLVDTHS, BUFEEHRCT LA NEOHBE LT
WHDIH LT, THEIEENZHEET L TYWEXHEESZLTWS, I
FEMEIC IR TEBITH Y, 5T 5502 FICAN G E S 255 {5
STHBY, BWRICKESND T &4  EEETHEMMTEI E AT KEHE O
R AR LGS LS TEBEELRDOTH S, &2 CBUHEE L L EE D
ERETHLZENTE D,

T A BEHIIIIT OO Z LA TE A BRIEt Yy 2 AWH B LAz
Fo [y 2 A% LCEANED 45D 3 OB EK-TLED C L 12hdo b
LBMA N OEFE 2R UG 2% 613, Bo LS3FRLTLESI S8
BETHHS | LIEY, ACLOERFELORE Y 7 ROBVLESTE 2
PEIPEVIRICHAERRL Twh, £y 7 ZADOKTEIZ$TTIC [BWE
W] KEBWTKRELRF— <& LTIRANTEY, v 7 A%EETABEED
AIa2a=f—arlEiT2AETVFAVIEIEFRERL TS, L72AS5T, 4~
KT Y M eBEETEE L, TS 2R EETEFEETHD LELLND
DTHbB,

BWOBICTA VBT Y P ABE R TLE -2 BHFHOY7- 012 LT,
THEIZIZRIBETHEITH > TR L W E I, RO L )BT w3,

I am asking for a statement of the inner strength, of the living potence of

35) Sherwood Anderson, Ibid, p. 58.
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present-day American women, of their hunger, the potentiality of new
strength in them, that may save American civilization in the very face of the

~36)
machine.

TR ICESEL T A ) AR H ST, SO hBEGNIEAL,
WHH LTHEE b5, B LR 2RO SRR E RIS 2 & %

(T AV AREERRZDOLZEMBEL TS, SOLHIC, A VRFVIMRA
MEoZz7 XY hOFRBHE-H LB ENTREEL O KT v FefFET
HELHE RS LI LICE ), EEERHESI D720 LSO ATEA
DBEOHBERRLTWb LHER 5,

THEFHNTZT VA 3E < ZEICRVWE.LEFETWdH 5 D &
% (laughter) &N b, WHEICL 2L, BAOT XV 1 BHOBRBIIERTS
0, BHGERESEEFES BRIV LD VRV EDZI ETHolz, 7285, BLK
ity 7 AOMELBHRTENL, TRTCOMERBRTELLED, Ly
AT RTCOBDIEN 2SR B NBH B LB, A VRT Vb lhoiz
Bty 7 A BUARKICE T30y — Y 3 YRR nfEETH
BIFCH <, TRENIC L » TR R B RE BT 5 TR b %o 1 AEfE
BDOTHbB, TV FAyIEMOZREN % BRI Z-AEDOE4TI] (inner
life) LIETY, FRAEMMT I 210 L o CEETHHSO bR T X
R EREBTZ LB TE D LETEOTH D, KIHEOBENLERE )
T HZLICIYBEENA VRT Y MBI LEHE, v 7 R2bWnH a3
2o —a YRBREBLCH R EEAZL, ABERLE LAF LY
HERE2BETHLIELDTH L, [BFL WD) &) 74 M oOBRIC

36) Sherwood Anderson, 1bid., p. 97.
37) Sherwood Anderson, 1bid, p. 140.
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ik (BZO S TEPHREZE) | LI Ay b=V RADENRTEDTRE
WCHAHI D FDEIIHEARLE, ZOT A THEIPNTWHLZEAD
HSErEBcE20TH 5, |

205, kv 7 AFEAWICERBLOTAETHY, BUSKAVRT Y Mlho
TWEHTWRC Yy 7 A W) a3 2oy —2a YITHEHERTAILNET
XLDTHDH) Mo TIIFRZLBICEET & LS, ZORBIIIKE
GAREFRABZ LI 5,

7. ¥ 1@

B

Ty FAVEIINE THNTHRPEENT, BHEOPTRIRATLIoL
m%w#ﬁﬁﬁ®¢ﬁﬁiﬁééfwék@ET%%QI%,%ﬁ,%LT%
JETHEMAHIZEG L RBEETVWE, KHEZBIEIBRSABOZADLY &2
ST 2 LIk o TEAM SN DT — S ANT, ThEESD/T —
TR THMAEHE T TWo O R, THOTIEABBMREEL 200 b 0
THY, BEEAVLIEHTAIIOTH S, TNRIEMISG AL LDTER
WHTHb, [FyF- T3 Fy] B TEREY) T TELERErNT
VB DR, TESERAERLZZEEZBERLTVWEDTH 5,

[B%5 L lD] ORERE [ERFOWD] 12BWT, THEOBIEN L
FibhT\nid, THOBRE» SEMOMUEPRI 2T 5, KEDOL X
T v 7 %W (laughter), TNHHEVEEDEVET [RAIZFALT] &
WRDTH D, FHIH L THELEIFENZET [RIIEoTw50Hh] &

38) As in every mill into which I had gone, in every large office where both men and women
are employed, I have sensed something still alive in the women that seems to me going dead
in the men. (Sherwood Anderson, Ibid, pl42.)

39) The women in the factories, in the offices, and the shops are still alive. They are not ener-
vated spiritually by the machines. They have not accepted the vicarious feeling of power, got
from machines, as their own power. (Sherwood Anderson, Ibid, p. 142.)
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BRLDOTHbH, PWEL (272 bTidhwn] &5 EHBET A,

It began with a woman’s voice. She laughed hysterically, I thought. It was a
young girl’s laughter. “Kisé me,” she cried. Was she calling to the machines?
Machines do not kiss. She laughed again. “Kiss me while the lights are ouf,”
the voice said. A male voice from far across the room answered, wearily I
thought. The male voice was not much. “Who? Me?” it asked, wearily. “No,
not you.” There was a little chorus of male voices. “Me?” “Me?” “Me?”
“Me?”(hopefully) “No, not you. None of you.” “I want a man,” the girl’s
voice said. It was a clear young voice. There was an outburst of laughter
from many women — ironic laughter it was, down there in the darkness —
and then the lights came on again.... “The women often do that sort of
thing,” the young mill superintendent afterward said to me. “Why?” “Oh,

40)
they are making fun of the men,” he said coldly enough.

EROF»LMUERFTAREIL [BVRn] OF XM=Y EBRBILT
Wb, [BWEW] TEHT7 V-V E ARV IBEBALLED [BnEn] 10X
o> CTARELRERP SIRALDERIEIN, VR RTF M THE 7Ly FIIZFD
B Eﬁ@$%t¢lﬁﬁ%ﬁ.i§z’)=éh7’: IHWCWELTHERL S, [BvnEwn]
TRBEMZLOBHNAEE RIR OPBALH- BT TH L, [BF5H
D] 1BV TIEE ALY S B/ oI, WENAEE Rk
DTHbH, BEBLEEROEIIILVMEELEL, B b 3B
THOLOBMERZFZVEL, IXTOBDER->TLES2, FNPEAL

40) Sherwood Anderson, 1bid, pp. 143-144.
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726727 T%<, HOBICOBLRL RO THL, —F, FELZSEHE
E0 SRRV S L HAETH DL B IBEREFHTAZ L2k > TH
Bt Xy S dAEE, BHtRLIAT, B b2HETLIOTH L, #
T2 [BVWEW] ITBITARARY Y =54 DL BRI ITRHFAEY
T, BI85 F NIV b o T aDTH B, ZOWEIIT LM
TAMR L BB T 2 RENSEEREINTVREEVLL S,

[BZ5 MWD B THREBOF DO LEOBESEEEL D, 45
BEEZELT [RIEXFALT] tYUEDTH S, bLAAREEF A2 TS
ZEIIWHEMIIATETH Y, HYOENZEEA L2050 LD 3174 <
Wiz, TiX, SO [FALT] EVI)BEIHEFLTEELNIDDTH S
Do TDBHRIZDDNWT, [REBEFRKL VO EEHENKHITIHMEIIRRS,
Z L DEVIEHEL 2O BN (outburst of laughter) 25 X2 3,
%ﬂ@%%#%@r&muﬁ%t%ﬁjwmmm@mafﬁoto%@%%
B BB LT RTCHBEOREIR -7 THOBSEBICHE*EA05 L,
[HEIBEEDP O o TVAEDE | LAHERLRMIULLE, AR LIZLIE
FOEIRTHELDLEDI L TH o7,

THOH»Y SEARE L CTEAN SN ZRBEOWMF L, HiIH/- I /iR
PRI THINTVWE, BEORFIHEOHTTHL25, EITREMEE
ST BBOWMRLDTHAH, #ZITIETHEOT CEH S NI & By
BORAE LS TIRETHE L TRL LEBWTWS, 7255, ol AREDI
RICELLEZNTITLOBECICHLE IO 5N TV ARG SEICHEN
Bo UL 7T L RBEASUEE B I & D L o TS & 7 o RO
HoT, WL OFADNEZROLEIHEIIEESNS, 7575, WK
W DS ERE URBHNICARERB L 2o 2Bl b FORE TRV, 22 TfF
BTHLET VAP RRECHL, [ZOMUF BTSN TVwED
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1259 Bro BRI FARLELRVOIC] LR TWRH I LIFERTNEZ T
BB, L5 OBEIZES PICERICET SN TRY, MR 2ZX
ENTWRWILERRLTWAEEZLRETHD, TOOEWICL -
TAEIZIN-BUFEHE-LOFICERESY, 7272 [BARLw] v
SHICk o THA bR RIS S EEICL TN bDERDI LR
FRETHB I, 2O [FALT] £\ BEIAD b NEIEEEETRL
HOBRE LTENERN 2 BEFEHE IS T5b0TIE R, TORET
B BB T 5 b D TH B DL,

7 A A OMEDONT LT ANHOEFICE L CHFICFED, o330l
e, BHELCEEOER] Thorl Ty ¥RV RIERTHD, [52
S IHD] DHELBLTIHTHCBHLERXBLEETLHZLIZL-T,
ez FhEdy, BHZ L CEROBRFTREFAETHH LHEEL, RO
FEAPETREFTETH L L IHIBHRICEZELLZEVRDEIDTDH L, TVF
AVICE o THER/EIL, BHOBHEMERL, FirchEarEAR TN
o —varHHBICEPONLMRPBRINLEZ L THE LiEwIT
LI ENTEBDTRENTHD I By

B bH I

TUF AV E o THEMORIE L E, BEE % B L £
B LI )OI EEALEL, BHOREMEROI-DODLDTH o7z,
7, BROSSEIE Y EE CEANE ARG B I LR Y, FOBEIRRE
CHIERD B R ERT 2 5B A AR TR o7, T7, HRIC
F o T S AR T B AR B T IO L, B T AR

41) Life, liberty and the pursuit of happiness. We pursued the twin bitches, money and success.
There is no happiness on that road. (Sherwood Anderson, Ibid,, pp. 85.)
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HeRESIEEI L R o7, ZOLIH) RRMICH T, BRI
THE@E-HIE, BIETRRLFHEIC L 29442 BET A EbN
BEORWENET 2 HEZ, HELEZER->TLT Y, B CBHOBEIZHTH o
THNPEEEE L -—HBORb b B & OMEL T /b I ARSFER % o,
Bl dbDeEANTHERELTCLE ) L > THMORHEIZL - TE
AU SNTEXRERARIIH T, BRICEL CHELZEEL-EER-DD,
BEE 7 BB BN BUHBE L b, B R A 2 o 8
HEEDNFMICARERA VTV F e ABE B> TLE 720 TH 5,

BUHBHEL LA L THRIANTWE D0, AKIICIENTH 5050 212
IHHE» SR EN TVl b TH B, Kb ITMBIA L L Chts
AT A EICX ) THFZEICHEDLY, FENTH D50 2 1TEMIcfEbns 2
El, BMEDAIBEAZLIZI o TINTETHIZHMOD TW 24 cET
CEWHRIIT B, KD IIMEHARESZ L CESEZ B LD I HMEERT
B R 2 LT —FHC, BEL-L0BHEROAREL RV TBI%T 50T
b5,

TYFTAYHPEBE L-oidAks, BHZLTEREERTCEIHRTH -
2o KWL D [IRNZ-HNEOEMST] ThHZFEEICE, EETEHEtLD
FTERMICR SN W REEARTIEH L LETLOTH B, KHEDE
I AT A2 Lick Y, BELLoBMER2ESICEDL, Ly 2 X
EWVH)AIa=S—a VFREPBUCFREXRZRLT, ABZHhLE L
Wizt REWMET L LROTH B,

[BEFSCLEED] Lwvd 4 MViCid, BEFHROERICHEVWEEL W
KT AR [BEOLSZEPIHETE] LWITUVFRAyDA k-
PHOLNTWE LERITHILDNTELI), FOIHIIHEABLLE, 20
Ty A THEHPN TV L ELE~NOEIERTCE2DTH 5,
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